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Research Note

The Concert Arias of W. A. Mozart (1756-1791):
nature of the concert aria

Sumina YAMAMOTO

Abstract

As the fundamental premise for the research for The Concert Arias of W. A. Mozart, this paper
considers the definition of the concert aria. The following three procedures have been set as the
method:

¢ Study the entries on the concert aria using various music dictionaries.

¢ Research the various discourse on Mozart’s concert arias by reading the preface of Neue
Mozart-Ausgabe and other various commentaries on Mozart’s works.

« Discern what the concert aria meant to Mozart himself by analyzing accounts of his concert
arias in letters concerning Mozart.

The object of this paper is to define, using the above methods, what the concert aria meant to
Mozart and to illuminate the state of the concert aria.

In conclusion, it was discovered that two sets of definitions are required to define the concert
aria.

Strictly speaking, a concert aria is an aria or scena that was written to be performed in a concert
setting by a specific singer with an orchestra. This first definition of the concert aria—an
independent, stand-alone aria-defines the concert aria as a substance.

In a broader sense, a concert aria can be described as a situation where an aria or scena,
regardless of the composition’s original circumstances or purpose, is performed in a concert setting
with an orchestra. This second definition of the concert aria defines the concert aria as a situation.

From these observations, it should be borne in mind that an aria, even if it was originally
composed as part of an opera, can be excerpted and performed as a stand-alone concert aria.
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BAD, T LT, T=Y 7L MAFICEST Tavd—r 707 REDL D RENE
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T, E=Y 7N MMIEST [avd—=r 707 BEDLIREREFF-> TODDNELE
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7T RO 3B MNRDZ D, £, [TERBSE] O 70 X—Un 5 71 N—2hF L, RO —EE
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3B FMEOFMEFELLLZA, 20— T V7] LWHIHHANHEL TS FHH
IITFEE Lo T, 7272 Ly BRSNS U 7e [EREEIL] o#FRA970)iIzB Wik, 7
V7 EWoEBO/NRH L E LT, lAriaconcertata) & W9 SHENFTFLNTEY ., H
ReRAERICEf S oA —7 A M Z4F& Aria UBR 19700 34)) &S, BIH o=
=TIV TEFRLTWD EEDND (B 1O—EETlTe Dv—7 2T L), L
L. [ e—vUggEil] gD 47 omEBICBWT, [TVT7 - arvFzLi—%
i, BT U T CEROMREZR 727 V7)) b LIFEET IO RT U T LRZTH
%, The Aria concertata was simply an Aria di mezzo carattere, or an Aria parlante (Rockstro: 1878,
511)] EFBIESN TS, DFED ., TUTOMEKRERTSELBZ 2T THASH (B
1A) 4 F7-. [New Grove 2J] TliZ Aria ®IEH D/NELH L & LT Aria concertata 7357 &
B, [TUT - arFo ¥ —2ZBWTL, 88T V7 ARFIOR T, o7 L
— AORIZHE LEEE i, E7238 & #2587 % Arie concertate, in which an instrumental
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2001, 889)) LAiFAL. BFMMART U7 ZE L TWH LTS (EE 1 A) 5 Lz
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WCOWTHLEEFEERIGRE L),

4 Rockstro 1879: 511; Rockstro 1927: 111;Rockstro 1954: 198; Westrup 1980: 575="%&%} 1 A

5 Westrup 1980: 575, Westrup 1993: 282, Westrup 2001: 889="4%} 1 A,
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EJ27 " YN VT)T#@%%T@%éﬂéjkwoﬁL DFEVIY—FTIUT
DERFEE VD TR L Toar$— k7 U7 12O TR =5l b H - 72, [New
&wﬂj@ﬁ@%ﬁ%ﬁﬁjf\(iﬁjkfﬁmjwﬁﬁ®ﬁi%€h?wéo*ﬁ\
[Ay 7 A7 4= RFARIKEMR] T TRETV T ICELLTEY, RLELTOT
UT ] IR DIEVWARTHL EEX DD,

UERTEZEDIC, WFhoFEics Tar =707 ] EWHHHAIFNVETHAT
WD 25D 1 FOFRICa L —T7 U TICEDL R A o7z, Z ORIk DKy
N, ST U CE#T 5] 20 [RERELTCoOarH— 7 U7 kEOa Y — K7
UT) ZONWTDHDTHoTN, NS T VT2 a sy — hTHEHETH LN DR
MELCOarH—r7V7) JRREOI Y —FTUT) IO TR Db b o7z,
F7-. “Encyclopadie der gesammten musikalischen Wissenschaften” o X 95 (Z19ttkc#JEEIZ H
RENT-ERFH LN BWFILEH L3, ar— 7 U 7T s ERFiHD %<
X200 b Th o7,

BIE AVY—FFZUTOREAERIZONT

BIETREL S, Tavd— 7 U7 L) SHICELT L b BRERERS ShT
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F7UT) EEBESICEDS TRLE LTy — T V7] OMFEEGZATNDZ
EWNHIoTz, ZZTHE2OFIEEL LT, Hiko HBCRILCE — 7 /L MBI 55k~ 7efif
MEICBIT 2, CDA~OWEIRRN D, EO X ) RFEEOERN 2P — T VT |
DA TRIRSN TN D D ERFTT 2,
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HHWFEEMELTH, ¥V -7 - 7T U Te Kanawa, Kiri(1944- )38 5 [£—> 7 /L b :
V75 )« ar—k - 7 U 74 Concert arias = Konzertarien = Airs de concert / Mozart] (7~
U K—/1 1984, London: 411 713-2 (F35L-50133)) . 7% U — + 5 &1 Dessay, Nathalie(1965- )
kD [= o %— k-7 U 74 Airs de concert / Mozart] (EMI Music Japan 2009, EMI Classics
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1T : Buhnenwerke Werkgruppe 7: Arien, Szenen, Ensembles und Chére mit Orchester) . Hi%E D&
HELTE Tar =T U7 LW FEZHNTHRY, £ZT, FEOKETHEZ
> = Stefan Kunze (1933 — 1992) (Z &% [/#3C Zum vorliegenden Band - Bestimmung und
Gruppierung der Kompositionen (Kunze 1967: VI) | #fifL, 7 Y =RarHh—r7 U7
EWVNH TV LV E EDRRIZIE X TV D DR T E 72 1)
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ZTOEFRICEL CTHMERS K ZRET TVD, 72 LN Z OB Y F =Y 7 Licenza |,
MADANFIZFELUEZSUTFHFA S g, A TERE—Y 7V FEHFDOARTIZ
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1[4 v & =/ B # Chronologisch-thematisches Verzeichnis samtlicher Tonwerke Wolfgang Amadé Mozarts]
(Giegling u.a. 1964) % 6 FIZBWTH LXXIX X—=VLBETY ¥ VA BEBIR->TRY, 7Y = L
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BAMRZRIEHI N S ALY NEDHB RO 1 SO HZRT 0L LTEINLET VT (FAr—
2006:102) | EERLZN DL, TNUTHNT, Tar—kF - T U T LZ2OMMOT YT &
OBERBZEEE (A 12—2006: 102) | THH7=DIZ, JAWEKRTOa Y — T U 72
MFzTOALY— T IVT EFRRLZEONDOXATREENTNDE LTS, HITA
BCOaryY—r7UVT7E26 DL,

RYVFzroYy it BEEEZDODNBE LR -IoBS TR T, 1766 IS LY TV KAV F ALV
ke 7%« a7 w7 23y Sigismund Christoph Graf von Schrattenbach (1698 - 1771) D52 &2 Fr 2. C
E L7V TF 2T 40— T4 T V7 (BOPRERNEES ZZ, VX ALY FOBEITN< ERIZLT
Or che il dover — Tali e cotanti sono) K36(33)RZDFITH A 5, HAE~DNREEL LTI B IV Y E
Baldassare Galuppi (1706 - 1785)00 42T « 7> 7 7 ( KU > Z OfEWS Le nozze di Dorinda) (1755 Ao —=
YOI OFAT VT & LCEIES iz L Bbh s (b7 72134 123242 Voi avete un cor fedele) K217
N, BEANTOREL LTIE (7 1 F e ORI Le nozze di Figaro) K492 % 1789 4 7 H 7 ¢ — L \Z IR
THILHToT, AP FOT VT (&9 EHTDRENRFKT=D Ginse Alfin il Momento) (55 4 %55 28 ih)
D ITZLEZTIT) L LTCT FYT7—7F - 7 =—1 Francesca Adriana Gabrieli (1730 — 1796) D 7= (2
e &n-m v R (BT 5 ADFEVMT Al desio, di chi t’adora) K577 2325 1F b, % L TMSE 04
TuA Y7 « 7 x—sN—Aloysia Weber(1760?-1839) D 7= DIZ/EHi SN/ L F X T 4 — T ET VT (T
Ay R X BEENEEAT LRI LR, 2B ZOERAAK D D) Arcandro, lo confesso. Non so
d'onde viene) K294 L 52 LN TEH72A 9,

13 Die weitaus umfanglichste Gruppe bilden diejenigen Kompositionen, die Mozart fiir befreundete Sanger und
Sangerinnen schrieb, entweder als Einlagen in fremde Opern oder als selbstdndige Arien bzw. Szenen. Nur die
letztgenannten sind im eigentlichen Sinn als Konzertarien zu bezeichnen, weil sie ohne Aus nahme von vorneherein
nicht fur die Buihne gedacht sind und ihr dramatischer Gehalt in besonderer Weise durch konzertantes Gefiige
eingefangen wird.
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