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Sergei Bortkiewicz’s view of music and its reflections in his works

—The case of his two piano sonatas—

Chihiro ISHIOKA

Abstract

Sergei Bortkiewicz was a pianist and composer who performed and composed mainly in Vienna
during the first half of the 20th century. After his death, his works fell into oblivion, and he was
forgotten. Recently, his music has been reevaluated in accordance with the discovery of his
autographs and original editions. However, most articles about him are no more than
impressionistic criticisms due to the lack of support from materials. Previous research on
Bortkiewicz does not argue the relationships between his life and his works. For example, there is
no article that argues how he formed his view of music through his childhood and life experiences,

or how his view of music was applied to his works.

Therefore, 1 initially extracted four main topics related to his life by examining his
autobiography and letters to reveal his view of music. The first topic is whether he thinks of
himself as Russian or Ukrainian. The second is the influence of the Russian Revolution. The third
is resonance with Vienna. The last is his longing for Russia and Russian culture. Bortkiewicz, who
lost touch with his mother country when he was forced into exile in Vienna due to the Russian
Revolution, resisted the intentional destruction of culture by the Bolsheviks in Vienna, where good
culture still prospered, as a composer who was educated in Imperial Russia and born into a noble
family. The mentality of looking back and longing for lost beautiful memories, i.e., “nostalgia”,

sustained his attempt and formed his core view of music.

Finally, I argued how Bortkiewicz applied his view of music, i.e., “nostalgia”, to his works. To
do this, I examined the two piano sonatas among his works that were composed in the consistent
style of Post-romanticism because the sonatas are large-scale works that were composed 30 years
apart. The analysis showed that, through the quotation of Russian melodies, the recapitulation of
main themes and melodies in different movements, and the recurrence of these main themes and

melodies from previous works, “nostalgia” is reflected in Bortkiewicz’s music.
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