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CHETRIRER (ARIRGIY (231) 2 BE DO BRI & 1B AR

WA FE

BE

Heth A ARDFERLIZIBWNT, BROZOOFERIL, BfFET &R OFTER IR E R
REDBERPEHINTEL T, KBS OELOFEMIIAHATH S, £/, Z<DOBAEAERAN
TEMZEN RO DI R EEM L, 20 LEEES S D ICHEDLL T, 1EE A CHZELS
BLEINTIhEroT=,

AIFFETIL, AFF B (1886-1962) DT & HEi 1F (1914-2006) D HHEIZ K 54 =4
ORAWEEER (R (1953)DEEE Z DFTRIZ DWW T O REEHE T H Z LT, R
CEANTELEERBIWMERORKGBEZIAG T DHZ EailAhiz, ZOEMETLE
RBGFERNT. B —ENOHE _HETOAELEDNDA AT v F Al A2, HHHEARTIL, T2
BLO6 >ORXNET 07T LT3 0D T8, MA CEEESCHES I I WD EEER
P1, P2 ks THY, 612, YREEAHICERE SN L EDbNS2E —HrOER R
BT L ENHIICAREE o, ZTROOERZRL LADYE, HFMARKE LI
R BEODAT T A2 O—FHONRBEWR RE —HLTND Z BB INIZTD,
BHOEERLAEDAY v T A2 IZEINTHDE LD LIFIERCTHoT-EHERIL, £
DFEMOFRERR 2 ATz, o, BERHICHEEN DI EROBBRUIIOVTEH, AABLOA
W7 L EnbZ0— EldT b EnTE,

BFEERIOMREN2ERZ 28 LT (AN OFE L ERERNTRRN O HHHERT
X2 E D, ARIERICBIT 2 ERILH < £ TEHROMETZ X2 5 MHEE SO MR 2358
W2k, ZO—FHT (ARG THOWREER, &< WO RR D MOFEEHROMERT
HBHEA SN TND Z LR EDPHRTE T, AMEMOFHEE X HITHLMNITT H72DITiE,
AHEDOIRAZONWTOIHERZ G TREMIZERT DL ENESHROMEE A D,
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A documentary study and interpretation of Human Buddha by
Akira Ifukube

Haruka KAWACHI

Abstract

Post-war pieces for dance by Japanese composers have not been thoroughly
studied because very little information about them has survived. Hence, we hardly
know any details, although Japanese dancers and composers created many dance
works during that time period.

This study identifies existing materials and revealed perspectives regarding
Human Buddha (1953), which was one of the most popular works of Japanese
modern dance. This work, comprising three acts, was choreographed by Baku Ishii
(1886-1962) with music composed by Akira Ifukube (1914—2006). The main source
materials for Human Buddha are two sketches (Al and A2: these seem to be
autograph manuscripts of the first and second acts); two stage texts (T1 and T2);
six programs (T3-T8); and two sets of photographs (P1 and P2), which were
published in a book and a magazine. A new reference source for this study is the
sound recording R’ of the first act, which is a copy of the tape recording for the
stage. After comparing and investigating these sources, it has been clarified that
the first act represented in A2 is identical with R, and I have concluded that A2 is
the most reliable source with regard to the music of the second act. I could not
obtain any information about the music of the third act, although I could identify
the stage choreography based on T1, T2, P1, and P2 to some extent.

By conducting a reconstruction (although incomplete) of the staging and music of
Human Buddha through a comprehensive consideration of existing sources, it is
revealed that the music has an incidental character that supports the progression
of events on stage. It is remarkable that some of the musical materials are reused
in other pieces by Ifukube, although these have very different characters and their
context is entirely different. For a further study into this subject, it is essential to
obtain more information about Baku Ishii’s choreography and to simultaneously

analyze the dance and music to comprehensively clarify the features of this work.
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CHETRIRER (ARIRGIY (231) 2 BE DO BRI & 1B AR
N FE

1 F

Bt A ARORIEEERIL. BARNMEMZ2MEl Lo E R4 1) T Rl S h -fiekni#i <
FoTWAIHEDLLT, REZDEREITHOL MR > THARWDY g FETITE
(1914-2006) 1%, FHIFE & & HITH DBNZAWHEBN 21T S T FliiZE O — N TH Y | FEH &5
DIEZ & L THARTRANCKZ R 2 00D 72 AN B Rk & 3850984 2007: 151)
LBBENTVEOIZHEDL LT, ZOIEMDRIRIGITRT R ER% U,

INETOMELE SRS THDE, HRDEH X 2 AT A0 RIE I BT
DWFEEIZ L > THT O THEY . ZOFRTERIZOVWTEERMICHMN OGNS Z LiFIEEA
Elpno Tz, B O TIX(F I 2015), 10 AOERZE 2 HADT X X ZADEERE &
LTEUHIT, FHEDBEBRIZONTHEHD TEZLOBRMNRIN TS, —F, HHMRE
TEIZBWN T, FHEOFHIZEE LT, FRICHE[FE IOV C OMFER 72 /B8 [
A OB ] (bR 1998), [HHEIE 55 & G OB (/MK 2005)72 EI2FWNT
TN T&, UL, EIERIC OV TORMAEIRIIEIATAR TR, 20k
T, BRI ORI ST AN TON T IR o EARER E LT, EEEES
FHEITE L ESTHDOLORES TWAICHED L, EROBGOGE, KDl
BEDSHGR LTV D, 3B ROBBENEL T W ENEF 65,

F 2 AR T, IS A HE O L GHETIE A IR TAWE L= AR (R )
IZOWT, THETEHINTIRPoTCERZEE - L, HilCEAINTEERE
BE2EDTIhbE2BETE LT, EREOBETHHEINTWEETEREDOLI D
THLOTZONEHALNITHZEEZHMET B,

2 AlEEE (AMFRN) OREEH

CANRIBGIY 1%, 1953 I HEO S THL AN L A HHERTO 1961 4 F T L X
O EEnz BEEE ST, RROAR LT HASETRESATWEZ Eb
5N NEIL, AAEOBETH ZFMEZEMIC L-b DT, GRS 2V RE L BA
WA EE G X720 WS FHOEWING FORZERAEmE Y &, HEOFEAN, —A
DOANEE L TORNMD AN EHI< Z L2 B L7(UB0 1962: 171), EESIZ/EMIZ HH
LTWEAHOATAIZESD & (AR TIEEIZEARATH LM & Zoforg A
MOLMERA F—VU =238 50 AbDOEI D FIZX > TRBLE I, EFITITE TooDHY | &
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BENEHESY 0O FI2X 580 B8 En TV (E T 5 2 95%),

BRITE - RO R TEREOR), 528 TSk TFoRsg) ©
DZFNORRY | BEZRKTPHZL THOLEITEZRTIEY 28 X, B L 722> THO
BWOWIIFD ETORETDERE FROALTRISINTWD, FRMIAHFEAHICE ST
U DI, FHITH20 5 30 DFEE, FHEOMIC KB REAIRAEITH DO KRE 7R
KRB A 5 T =720 i FEIERTE 2 BERTIC B R S KIETH - 72 (F 1L 5 23K),

CARTRRGIY) (2B 2 58kt & AARIE, PHEEBOEKED D DRI L PAFRBEKF
)@ B AR S BT S LTV 5, A LBLR TR, BRIO T Z v LRt A TurZen
7o, BEEZELOT LTV, £z, GHEEO B EEHICHOWTOMRRIIRII
HRINTWRWD, FTEEICBE N THEROFEMIZ OV TOFREZ R L Tuhau,

AWE AN (ARIRGI) OBRERAITIIHEKLLTEY, BIFEL TS 2 DOHGTIBZ
B AELRDNDAT vy TFORTHDH, N—2%FEE LI ZCTIXAEN)AT vF AL
H)—HEBHENAT T A2LETLH, ZOMOERE L TC2HHEOBANBFIELTED .,
ZHELBEBRICEARTL, 6ART2 &35, ZhblTx, HAFKO T 7 7 Z A BR&
O O HFIZHE I SN BEEZEOERINEF L T b,

2-1 RiEEH

HEE(?) A7 v F ALIL [Material scrap) &I A7z, HiER 26 B oD FARARIZ 2 Beilk b L <
X3BEFECEINIET JFET, RO OHE BN ETHEINTWS, FiEof|2ix
OB BITRAGECH Y O A ML, B FTOHTIESH 505, A —7 A TR L
TG AT ARBOLHR EREZAEINTVE LD, £ < DEECHIBROIERN
Hoivd, £, fEHFICE 20D L BN N—VHPBHTFENTWDED, JHID 2~
—USIEEELTEY, B HOBRFINLIELE- TS, TOM, HELTNWD(—Y
BRRATHOD), b LT —=IV TR0 > TWA R, AR DUV D4y & Pk
LTEH LTS E BN AN DB biLD,

(FLARAR A4S 28 B (HER 26 BX))

(#&#) BUDHA THE HUMAN/-Material -scrap-, (p3-4] Evening in the Garden of Kapilavastu,

(p.5-8) ®Banquet, [(p.9-12) (DMascherato, [(p.13-15] ®Dance of Maiden, [(p.16-18] ©
Burlesco, ActIl, [p.19-22] 42k, (p.23-24) Pippala-forest of Gaya,” @purelude, [p.24)
Meditatation of Siddhartha, [p.25-28) {2k , [(p.30) @®B/Dance of Sorceress(Old), (p.31-36)
@ Dance of Devil & Demons /-Mahalavidja-

HE@) A7 vF A2 1%, FHRIC TRaw Skeleton| & E2viui= & 7 26 B TifikiC 2 B
i LRI ERECTEHE NI ET JRET, BE@AT vF AL [FER, i3T558 < &
WY FOBEE, A—7 A N TIRKIC LIS AT 228870 EOEIF IC L D EE AR
NHHND, —HT, AENAZ vTF AL LT 5 L. BEQAYT »F A2 OEERET
1T 7e<, FEHEOBENGKEDLY O ETHREBEL TEHIN TS Z b, BZELL
HENAZ vF AL LD bBROEBEORr v FThH Z LRSS, £ THEM S
NTWDIERR EIXBBLZAENA T v T ALE LB L TWD 2 5 55O Prelude 72 £,
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EENEL B> TV AEDLHFET D, BIFLTWADITE=3FHDON — L
DES DT, B =5 i(%f’% LTW5A,
Fo. 22 R—TOHFEATIZ 10111953 & WO HENTHINTEBY . F—HOES

FINTAFIT 1983 FE L HElS D, FTo, ”*%@W@®A~’_%témAby®%
e B2 1935,9(7 <) & W O EFENEDLPNTVAHR, ZhidBZ 5 < 195349 H 2 Ek{
HHDOTHY, F O LE LRI TEICEINTWDL Z RSN D, EEO
FEZLL ISR T,

(FBRAR A 38 L (MER 26 BX))

(#54%) DANCE DRAMA/Buddha the Human/~Raw Skeleton-, (/1 #%] Dance Drama/Buddha
the Human/ I . Banquet in Kapilavastu 1-22/11. Pippala-forest of Gaya 23-36/Il. Returne of
Buddha 37-47/<Materials>/AKIRA-IFUKUBE, [p.1-2] Act I /Banquet in Kapilavastu/ D
purelude , [p.2-3) @Evening at Kapilavastu, (®Siddahartha and Yasodhara , [(p.4) @senior
Vassal , [p.4-6] ®Banquet, [(p.6) ®Daclarate of Johbon, [p.6] Enchainement (On the stage) ,

(p.7-9) (Mcaractére I ° , [p.9) Enchainement/(on the stage), (p.10-12] ®caractérell” , [p.12]
Exit(Enchainement)/Entre(Enchainement), [p.13-15) @Caracterelll” , [p.16] Enchainement/

(on the stage) /{0 Dance of Lady-Attendants/—P. T. O.—/@ Mid-Night/ @ Lament of
Yasodhara/next-page/—Blanc—, [p.17-20]) (0Dance of Lady-Attendants, [p.21] @Mid-Night
of Kapilavastu, (p.22] @Lament of yasodhara, [(p.23] PRELUDE/Act2 1935.9/@3), [(p.24]
(@9Meditatation of Siddhartha, [p.25] @®Dance of Mawo-Devil, [p.26-27])@Dance of Sorceress/A,

(p.27) Mime of Siddhartha, (p.28] @®®) Beldam'sorceress, [p.29] @DDance of Mawo, [(p.29-32]
@Dance of Demons, [(p.32-34] @9Dance of Water, [(p.34] @Spirit of the Earth, [p.35] @D
Maditation of Siddhartha, [p.35-36] @Beam of Philosophy

2-2 {EEXREHM

BATL I /\Z% 105 28 DEGHRIDOLMEZZ THONDIEY DX A ~L, HD
FREG RIS - BG 1544107, FHLEEAEHETEDILIITHORINEN I Eh
&ﬁ&4774&—fﬁﬁéﬂt%®f\%ﬁ_i@ﬁ$®%w&TEQQJEWDW@
L b 545, Dance Drama “Buddha the Human”] & W9, {fEMAL DOTFRNZ A4 7 X
NTW5S, AR TL X, BE=WMTHONDIMMY DX A FAHY FOB)E N EARIIZFLS
NTVWAHE—DERTH Y, OB TIZON LR WE HOEROEBERESE DL Z LN T
x5,

BAR T2 1ZH VR &b z/ME+ T, RRICIMEHZALOFICL 2D LB
N5 U AT T [Cakna Mynu(Sakia Muni) |, [udyky6a(ifukube) | & v, WIEDE &
Ebinsd 11953 LW oHFENRTHINTWD, THLIXREAWLCHITECE D72 AW
&E@%ﬁ%ﬁﬁﬁif — PO A FHOYREDGEMICEIE SN TEY . Zof,
FIFEZE (1881-1970) . R#FE/NHKEHE (1885-1976) O AMEMDOHEE LA FHM L T\ 5, £
%ho%fﬁﬁbfmé% X, T EFEEND EERIHY OX A MADBTEINIHED
HDHN, EICBGAOLESCEHE DA A —, HEHT 2 EROME e ERWREHCTE
#h\%ﬁ@£@7D77Amﬁ@ﬂB&k_%_ﬁiﬁﬁ%®iiﬁ%éﬂfwéoL
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ML, BART2 MER SN, LEOEFCREL IOV TIIAATH D,

Oz 6 >DONET 1 75 AT 74012 75019 76019 77019 T80 385 159~ 7 ({FH4a 1
FHTR). LBk, PHHLARE DA CEAT SN2 DT, Th X0 T8 XK HDHERL & i E
O HEE DKL, T3, T4, T6, T7IZiE, T2 L R—OWEE(H ARFENSCGERN D DN 0T
WIBIZEFE SN TWD b)) b TRt TV b, Zofh, HFAHICSI DLW
FRASCORERE, HEE I L OYWEEE - fRHEF ORI i S, T3 & T4 IR
e 7a s T AN BTV,

2-3 ER

BRI OBRICBWNT, AHFEERFOERORIZ, BRFOBESTHEHA LA —7
U= T =T WNE 5 DORFE 32 MFESN TS Z LV Lz, CARTBGI) 23 biE
T2 1950 4R 5 60 AR RS, BRSO KIK R A — 4 A b TIZHBEKET 5 2
EATREZ2 KA T C LT D2 B3 AETEZE T S T 22y, G E T ToORE e & ORRIC
F. FRFEBAEE LT — 7 AL O (TS 2 K), 4 (ORI o3
— MEEAERERS L ORI ICB b > TOW e HEE O FTAIC L D & 56 1 %523 1953 4F 10 H 24
iz Sh, H2- F35T 2 RiciEEshE=Me by | a7 —7 RIZZ O
BTSN LD TH DTN S 5,

AT, ZDOT7T =T ROFEF L EREEREDT —Z LU TEAFKRL TS H D%,
FIHERR E LTHERHT %,

2-4 EBEEEH

(AR OEEORETZ2MDFNND & LT, AHICET 2 EBESYHOMEICH
WEINTEBEEEENKRINL TS, BIE#E TETWAILOE LT [ZE51E0 : AHA
FEL) (U 1962) DB — IR 5 Ko, [HEME] ofeEil S IR/ O - AIE
ANz NG (B4AEE 1954 14)ICE 3O FEENRINTEY, ZbExZNZE
P1-1, P1-2, P1-3, P1-4, P1-5 33 L TV P2-1, P2-2, P2-3 & L C# iR 2 EHICFH L TV 5,
BEERND, HBEAERITIEFICRKEBE KB RO Tho=Z ERbb, EA
NTHDIPPES TR, (EMOEAETHLHRA v RORERERT O DOZHERE
BEMPHBEIN TV, 2, B FIZENEhA > REOMD GG S 4v7- 18
e B AT Tl - T (AR D 238),

3 BHEEHICEISC (ABFRN) o2&

HENAZ vF AL A2 L HFRR ZRE LR, SR RICEET STV D EROTN
ITHENA Y v F A2 LIFZIE T L5208 bhotz, Bk L7-EBY, ZOBERAY
vF A2 TE O ETHESINTEY,, B—RHOBTEPTRINCER LT BT D
TEEBZLE, FIFIIOWTH, HEETHHIN TWEERITIZ ZIZEPNLTND S
DOLEEROBIITIZIER UL DO TH L AREMENFE V., 512, HIR REBENATY v F
A2 ZHBEARTL T2 LR LTH, BVLHEOX A FZEZ L OENRHLNDLEDD,
HEQNAZ v F A IZENPNTWAHHY FOBE0, HASHTVWDOEY BERETh—3
THZENDL, A—FT AP —va X EoZ 0 LI hbnbon, ZiE TR
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EEanTE (AR OF “HETOEENBBIZHM L, FEHZREL. 5
HEER O EZOFMALULTO [#1], [#2] 177,
(3% 15— D B AR o 2E % |

5 " - ; e K IR
e - JEH (A2 R'ED) A=Y — B I OEE(T2 LY) (A2-R'1)
(prelude—Rideau I TR ENS 8383)2932(14)

(@Evening at Kapilavastu

BEOFIIZICB LD =2 T ax  BOBEWOFTIZ CGEVIIDWTNS,
I BRI TV DL DD, TS — ADERBHEN, [51]8
IEZEHEN KT ERDD L OEE T Lo TS, BB EICED
D3585 & D, — [FIFIERIZH DD,

p.2(15)-p.3(12)
2:39-4:22

(@Siddhartha and Yasodhara
Entre Siddahrtha and
Yasodhara

KT MWL R CHRRPEFRAC & #H N7 > TEARD BRI B, P~
FINEE FAT, —FRKFICERRT 5, BEPERLIEE I TEA THA K
FERDIOETD, KFIZEO LoV L2030, 82 LA SO
REFHEMHTHILE HERRNWEVW) M,

Maid of Honour

[P1-1]

T ~— ND I
B K7D HB W BB e i &
I\ ZFERDBELDOHF DR
CFNEDBDEMD, ED
NCBRIT FFO R 2 e
DIELFEET, AL
WANIZIRONDIHES T
2o

Devadatta

HREFERE AL IS, LE DK TICHTHE S, WSS RO L BT
R EIPDFEVIRD T O BEE L ORI &/ N EVITHI O TN R 2
LTLED,

p.3(13)-p.3(48)
4:23-6:28'

@senior Vassal

FhL, LETHEY,

p.4(1-10)
6:29'-6:42'

BELOUERN T o7z BOU I XIS e AR AL & IR F2 I8 2 DRRIC

(®Banquet L TR, ENRFE2HDLMETZ AT, —REESOGE A, 599%
P p-4(11)-p.6(8)

LLERT 5, 6:43'-8:23'
Toast-Mime RN, BTO EITITERCZEDOMO IO B RAEIZND, EOMIZHES | '

TR 2,

EIIMEFIILIZES A ITEO/FERIERINT I > TR FERD THRLY | p.6(9-17
®Daclarate of Johbon LTS, T :8:24'-8:37"
Enchainement p.6(18-28)
<on the stage> 8:38'-8:53'

R . — p.7(1)-p.9(20)
(Dcaractére 1 (VFFHOHH 8541136
Enchainement p.9(21-29)
<on the stage> 11:37'-11:49'

[P2-1]

(2)F5 A AR
®caractere I1° B & = ?11(5)81)12}128(29)

O : :
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Exit (Enchainement)

Entre (Enchainement)

@caractérelll”

(3)EALRTi DB

Entre (Enchainement)

Dance of Lady-Attendants

(8 LB DTS

16:49'-17:03'
p.12(34-35)

17:04'-17:13'
p.13(1)-p.15(25)

p.17(1)-18(43)
19:57'-22:43'

Beggar Entre

ZOM. K3t x REZRERIF LD, K EEOHEE/2VLE T FbH
ANOCZERD B LY, WEZH807FBRET D, H T OB =BT
By, FRROZBZETLTHOELUTHW IR, VTR IRV ST CIRELIC T
FILBWAEY LTS,

p.18(44)-19(6)
22'44-23:08'

Siddhartha
Exit-All Dancer Light
—change Mid-Night

KFIEZOHTERT
WX TR
TRHWERDD, KT
L E OB DT A
EloTENERKNHZED
LD, —FILD 5,
FEZEIAEELAE
Wz EEHLTLE
Do KT ITER £
TENERESTZN,
BRLI-LOMBELES
FTHZEL T Wike
HOIZ TR B 2 it 1 T
WS, HECEREE AR
M5, NEVITIRPTEEL
LEPHLTLES, £,
HEHRFEGRAC . B EZ
ke, — A Hr kL
DESTENE/RLED, &
F—RICxtLEZ O H
IEZMmCASLZERIC
ik, —lAFER %2 0oL
IR IS B A MR
ENOHEFTIZIES,

[P2-2]

p.19(7)-p.20(33)
23:09'-26:11'

@Mid-Night of Kapilavastu

MK LD T o EN LU DB IEANEE DD,

Entre Siddhartha & Chanda

EEDONFEIRTpoTe EOE K- R BRI A P RICEY, 02 R
W, 22~ RO AIEN > T B BEE LIRS, BEERY, K F3HE
FEIZ 2> THICEE LG o TR OB L a1, $<CSELICASR
DOMEEBNED,

Exit Siddhartha-Chanda

HEZIEXAZZEE RN, KFIEBOXELZBRETHOT - ANTEN
SEo T FFREADFICEAELTLE),

Entre Yasodhara

MREPEREAL RS

p.21(1-47)
26:12'-28:43'

@Lament of Yasodhara

Chance upon the clothes of

Siddahrtha

KFERTINCT DN RAE 75T, Sbl RFOBEHE T BRI H A
IR LHDHEV T O ERKAAAZI2NE, B h I T,

Yasodhara solo

Rideaux

~H~

p.22(1-6)
28:44'-28:59'

p.22(18-19)
29:42'-29:53'

(52 2)5 45 T RM oK)

B - B (A2 KY) Ah—U— B LG E(T2 £9) (A2 £Y)
. BB AR LR DR, O H R — 2 NEEE TS T ER B Lo T D, T D
PRELUDE(Rideau) BT E DR RS AL oo, p23(1-26)
@Meditation of KT, EHA F OO BBRAURIIZ ST 2 T, HIEOREL RROED | )0 40
Siddhartha IS bTpitTND,
(Dance of Mawo-Devil | KE £ 5, p25(1-28)
@®Dance of sorceress A | = ADBE LR, KB ROEEZLURBOWE A2, 5 Koo | p26(1)-27(1-19)
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B, GI RIS 2 | REMEICET,

Mime of Siddhartha ERECK T NICEAROIRZ BT &, KA~ LAY, p27(20-23)

(®Beldam'ssorceress B | = ADELALEYROEE R\, LI EEEDELRD, p28(1-16)
BEERTEOTHITRINCE DI, ERED L ERiRE LT DD EREZKL .

@Dance of Mawo ENTOEELZED | BRLERUAZNNL THH LIRS EEIZ A > CTRE$ | p29(1-21)

%,

(®Dance of Demons
—Entre, Exit

ESHIS T O R RIVME TRERICHC, Y. HBE . KeEE BIEORY
IIREE e UCRBEL | MU R 50 A UL+ I B & D,

Bridge Mime of Mawo

e Rz S TR B T0, FEOKD —F2bBn LA,

p29(22)-32(6)

@Dance of Water

HIfEZP0 CHK AL
To0h  BEOEDO—MAY
BLET, KOML KOS
BHZE IR, WIEOR 72
DT ET 5, kbFEIZHE
WP, KBIR T HICERIE T
TIBYDICREIZ T, FHHED
IZHEIES, R o
HIRILEDORAE IR T HE
IR ZRIR B A LU CHEAR
WZHEVAG 20, BEFIL R
MEL CHEZ ERTIC L CHL
AR N ARG
ZpaRkie s, Iz LN, ik
SRS L0720, |
FREIIZICE X TR ER
T, FEIET L0 ATk —
ANDFH, O L, EDFE%
FERHE L EEABWTE T
TN CRMAERR LAY,

[P1-2]

p32(7)-34(13)

BN ORI HELENTHIOMHE, ZOFFAREL TRBLOEMS, BEITE

DSpirit of the EaMN |\t o S BB - WO T2, = 1 HEREOD TG L pas14-32)
@Meditation of FIXAUFVOD L HEESL TR LB, BEFICR 7 ICHLEEEZ RS, K7

R OMEE D LIS, VDl BEZRORBLHIALL TR,
Siddhartha—Mime. A TVE B> TEHOMEE D Tk D, DI e VIR OIRREL TR p35(1-17)

maiden with Milk

KA EEDHE =0+ " H I\ B | BEO IR o Rk S I8, =
AAEFEOERHN T IER OO, BAKEL CREALIZEIED,

@ Beam of Philosophy

KU SR EE LA FUTE OO, 58 R EOMSEE) TREZ [
BL., RIERL T A LE T, EREIZS A THARE L220465, ULFELIZHR
F ORI BN TR | LIFOFED,

Mime of Siddhartha
—Rideau
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