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A discussion of G.Sabbatini’s “Regola facile e breve”

— An early 17th—century Venetian basso continuo tutor —
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mEEE G2 TN EEREREES AL D,
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This study discusses G.Sabbatini’s treatise(1628) on basso continuo. His book is devoted to
explaining continuo for beginners. His continuo figures show what intervals are to be played by
the left hand. He divided the left-hand texture into two classes : vota and piena. This approach is
distinctive, and valuable for beginners. This is so because beginners can, with Sabbatini’s approach,
play basic chord progressions without taking voice-leading into account. We can find Sabbatini’s
approach in the treatises of Bianciardi (1607) and Agazzari (1607) and in the madrigal publication of
Luzzaschi (1601).
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