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Analytic consideration for
A. Dvorak’s Cello Concerto in A Major (B.10) performance

Hyunah PARK

Abstract

The present study not only analyses Antonin Dvotak’s Cello Concerto in A Major (B.10) through
the Autograph (A), in which the piece is observed to be clearly composed for cello and piano only
in spite of the word ‘Concerto’ in its title, but also considers and suggests how it can be performed
properly.

Indeed, the best way to represent the composer’s style and intention is to perform it as a duet that
includes both cello and piano, as in A. We examine A because it is the only contemporary material
remaining. However, an analysis of A’s musical content from a performer’s perspective will verify
that the piece has a stronger character of normal concerto for cello and orchestra than a duet for
cello and piano.

In support of this, we have the following two points. First, the existence of numerous phrases that
use the piano alone, which is uncharacteristic of the instrument, in the first and last movements of
the exposition, the bridge passage, as well as the closing section. Second, the cello part plays
almost the whole phrases from the beginning to the end without sufficient rest, even in a piece as
long as a big concerto. Further, the distribution of the parts of the two instruments is unbalanced. In
other words, it can be reasonably assumed that A is a sketch for a piece with a piano accompanying
a concerto for cello and orchestra.

Therefore, if this piece is to be performed as a concerto for cello and orchestra, it would be
necessary to perform it with two scores that have been orchestrated and edited by two different
people. The score has been faithfully orchestrated and edited from A by Jarmil Burghauser (B), a
specialist of A. Dvorak. This edition is more suited to the composer’s style and is to be preferred
for performance over A. For future study, problems in B, when used intact for performance, must

be examined more minutely, including any missing points from A.
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RS+ F—r OF = ullgEh1EFH (B.10)
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P hHEnus%FKE  ADD MS 42,050



R RREREGmSUE 2858 2 5 (2016)

2-2 iR

RO HREHT 2 EEH Y, TNENF 2% — - 777 =)L Ginter Raphael(1903—
1960)° & /LI L - L7 N W —  Jarmil Burghauser(1921-1997)*8 4 —4# 2 F L—3/ 3
Y LTERBRDOIANREDA T Thb,

Raphael: 1930 Konzert in A-dur. Raphael, Giinter ed. (Leipzig: Breitkopf & Hértel)
Burghauser: 1977 Violoncello-Konzert A-dur (B.10). Burghauser, Jarmil ed. (Praha: Supraphone)
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