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The birth of special renditions with Saxophone:
History of saxophone development and consideration of repertoire

Marie KIKUCHI

Abstract

The saxophone, having only being invented the 1840's by the Belgian instrument maker,
Adolphe Sax (1814-1894), is a relatively new instrument in classical music. Since the 1930s, the
saxophone made remarkable evolution in both structure and repertoire, mostly due to the legendary
saxophonist Marcel Mule (1901-2001). Furthermore, since the 1970s, various extended techniques
have been developed for the instrument, and now the saxophone occupies an important position in
contemporary music. This thesis aims to clarify the development of the saxophone's extended
techniques by comparing the development of saxophone as a musical instrument and with the
development of its repertoire.

In Chapter 1, we will trace the development of saxophone as an instrument to provide a
framework of its development history. Four distinct periods will be discussed: the period of double
octave (1844-1888), the era of single octave-key birth (1888-1936), the era of the two right hand
side placement of the bass key (balanced action) (1936-54), the seesaw type table, the era of the
key (Mark V1) (1954 - present).

In Chapter 2, we will examine the relationship between the development of the instrument and
the newly written repertoire. As performance style increased and repertoire developed, the
saxophone's mechanics were developing in tandem. By 1954, with the announcement of the "Mark
VI," the saxophone was now "completed."

In Chapter 3, we will discuss how the extended techniques with the “"completed” saxophone and
how the repertoire changed accordingly. Extended techniques were used before the saxophone was
"completed"”, but it was widely generalized and shown specifically in the repertoire. Edison
Denisov's (1929 - 1996), "Sonata for Alto saxophone and piano” proved to be the first major work
written in this style for the modern saxophone. This sonata served as a catalyst for integrating
extended techniques into many future works in the saxophone's vast repertoire.
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2—3 E=HR N2 OOBEFEX+ DEFAERE NSV RXRFT7IV23Y) OB (1936—
54)] D LIsn—F1)—

FF. FHLIETIHRARZEY, 7 RAr7 - oy 7 250037 ) - BA~—tHICHEN DD
TR BN~ —t O ONTZOIXEINEINTZ 1928 F T [RNT A RT 7 v a V)
DRELINTZ196 FETHD, BELETRRNZEBY , NT U ART 7 v a SILEIOET )V
F0, MMEIZHTZHEBRRLS oo TWT, /MEZREHBEI L2 THDLZ LA
Do T NF 4 ORNPER S, KRESOEHLE VD SO T=DTZ,

PRI CHIUL, B £/2iE B HEMTEOLERTH L Z &, HEET b LT THN
IXZUZEH LW DT e o7, LrL, 7 12— K« A4/ Claude Pascal (1921 -)
DTN T T 5T ) DIDOYFF X)) 13 1948 FEWEDORH TH 528, g
IHEE B EOBb (ZZ T AH) O - FRIWATHDREFTNE 2 58532 [FE6] 6],

(3551 6]
g L ey v e Tt A L
‘ : A K =
; £ v W R

(VFFX) OBFT Y 78N, B 7203 Bb (A#) O FBIWA T AT
B LEFNEOHHEPENE LA LVERRTHL, [ NT A RT 7 v a »IZHART,
X 4 OKRBHEE T, BB DI —F —ThH b ¥ 7 ERDONTNZ2RW [T /L 22]
T, EHREL L RDLIDIT—HBEARTH D, [FEFI6] b, BA~—tB3BAR Lz, £F
INEDOBEERE L, ¥ DRSO KIBICAEF L7 2IZAREL 72 T2 RLRETh 5 D1
EMNTH D,
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2—4 FEOHRK V—y—KT—TILxgs (T—0 V) OB (1954—HE) ] O L/S—
|~IJ_

FLETHLNMILEL Y IC, BUHEROV 7 V742K - T, T—T7 0 F 4 DR
NHEBILEN., 7 ¥ —T % 4 OIREEN 2 E N7,
COWBNH ST FDNRy—UN, TAT7 Ly K57 nm Alfred Desenclos
(wu—wn)m«fvui—k NHE AL T 4 F ) (1963 ) IZRHSMD

(g 7] 13, ZOEMD THX A AN OLOHETHD, ZZIZABNDL T LS
VA mﬁfm W HIREIHE TEHRTKE LD THY ., ZNEHET DTS
JEDORRD TEVWVIERRZITORITIUXR bR, DREiE ToET V2 BniE 28X, &#HT
COREREEERET D Z LIMRICRERAMENRIND Z ENBBTE DT, TR T -
Py 7 ZORHRITIL 18 Lo 7o B fLE, [~—27 VI OFRICIT 24 I 272, Zh
WCRVMBEDSTEONE N & HILOBENEA -2 & TEOERICHLIIGAHEE 721 |
TRTCOFHMABETZ DL )12/ oT,

T —NERTCEZET VT = VI . MOFEEREARIC AT RVERR, Bk
%%4Lto%ﬁ%ﬁﬁbf# #1100 4£C, &mm i$b\&w%Lmkﬁ%L BiE
RE LT IERK SNEFEITENTED, BRINTEH T V74 OFFEE L TEW
FPEINDHDE, BEEOWE, EBREOES IR E, HxThs,

G mﬂ

BI3E YIUVYIFUORKRIREDORE

ZOEI e T=—=T VI LI bTO, EiRe LTOV 27 Y7 4 OFENE THIIZ
LTZZ, HRaREERRIENAEEN TS D2 LI D,

ZHEOLRHBEL XN E N ZERMBEICR DA 5, EBEO L Z A, FRRRIED
BRIL, BEORERINE NS Z L LHEBMRICH LD TH-> T, TNEHKEERT D
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m 7 7 A Jean-Marie Londeix (1932-) 73, HEH DY v 7 ZZHIA [Hello! Mr. Sax] @
FRCBW TR L, ROFEZGIHT 5 Z L6 Lo, Zd [Hello ! Mr.Sax] i3 1989
FICHR S, Bk, ¥y 7 22 BEMEICH O FRFE DI, bo & bIRHIREE KT
LTEIEETH S,

[V Y7+ NICEDREDB - L bROVEKRTA Y PF A THLDIE, £ DIRIHD
Za T VADRIRE L FRI DR THY, £lo, BAOZHEEPZTHY, /o, 7
Hy 7 DFEFDEZIPZ THDH, IOLICEEROIZ, oy 7 2AZ2HWUL, RERE
BEHEETLOL, BEOEERENMNTCEEZHETL00, MoE., &5, N—F=
A% LDOL, Flo, [V REFDOTPEGBEREZED LT DN ORERE
REEEEBIEDLDL, BAIERSE, E0WH 2 & ThHD, (Londeix 1989: 1)

WEBIH LRl 2 I B SN TV DA, ZORPEOSLENY 7 V7 4 v OEE
DFIEDAREM AT L2 b D LI Z BN D DITH LT, %0 LEFITV 7 V7 5 DRk
FEOWREMEZTL L WD EABND, T LT, FEHEOR LT v 7 ABGNEHL TV
X912, Zo [Hello /MrSaxl] 78 [~—2 VI LIFEDA3E: 0 FH % Fi4E (Londeix 1989:
2) LLTEPNTVWDLZ EEEADLEE, FIEAOAREMT [~—27 VI ORGIZHIT T
EBENICEE > T2 THDDIIKR L, BEOREMIZ, [~—72 VI OBSIZ X
ST, IFLHTEHLLT (0F D] \,%<ﬁgﬁﬁjmﬁmf%é%®&bf)%%
ENdEIChombnEEZLND,

ZIT, AETIE, Zhoo TRELRER] BFoEFEmanE] Mosl THE
(N—F=7 A ZREBEIZENEDLFEL LT, 77 UFRE, MOESR &\Eﬁﬁﬁm
3OEMVHL, bz eI == VI & EBITHBEIZR ST, 7 Y 74 D Th
%ﬁﬁjmﬁﬁoﬁéokﬁ®%mf\m/7y7xié%:F%£@%%ﬁ%JK%§
KL TWDR, ZHUIESROBENIEL & EENICRERT 2 DO TIERWZH, RiwLT
XA OREYL TH S D,

72, LUTFTO#@mETIE, boifb=5 ¢V - 5= 7 Edison Denisov (1929 - 1996)
DTNE - H T TH 8T ) DODOYFTE) &, ZHOFEEFE L TRIET S,
a7y 7 AHHIE, [Hello! Mr. Sax] OEF A2 fEil L7-2HB DT, ZOELE TEHE
EERT 5% 7721-V@f:&b@%?ﬂ@iﬁié%ﬁf%?ﬂ/ﬁﬁj (Londeix 1989: 31) & ik~
TWb, LnL, EEE—BHEMHL WD EoIc, BIRIZE, 7=V 70 (YF%) 1%
o L ARERY IR B T, %7/7%/@%%£$®ﬁmf%é(&%2mr7mo?:7
TO (Y FE)AIE, FO%, HBEICHWOND Z LICRDFHRBIEDOT X TRBEL T
%, °

S WENHERST2DF, FAZ VICEBRATIZHNZ, v T v 7 ART = 7EICEINIZEEDT &
Thotz (197043 H 24 H), FAZ UHEPIC \Q/T/7Xi7 /7®¢m Bk AR, T =
V7Eu T v 7 AOWET DRRTRIBEIREE T E W) AV R—ICR 7o v T v 7 RIS
BrEHE LT —72E5L b0, T2V 7RI YT DEOOFHEEERET S, 29 LTHELE
ﬁat@ﬁzw«yfa»f%ot(ﬁﬁﬁzmm&%n
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I30FRE (I3VF LY b, N—FEZVRX)

T VT ORRFIEOWREV X, B 2 ETRLETZIVARIE (77 V4 by b,

N—EZTR) ThDH, 77 VFFET, FEREREZMAGDELZEIZEVE2, 5§53
BHEARE N ELRETHD, bbAA, 7T PAREAMEIT. T TIT 1900 £RHFTHEIC
IFEEL TV, L, YRR, FEHLSFIATE D L) RBETE RN, 20
7T VATEET, B ETHEEN 58] SN TrOELLBEDTELOTH D,
Bl 21X, 1935 DA R_X—LD NMBEH) X, FAYATHOD T AV B TR L7=BH,
v H— K« Z v % —Sigurd Rascher (1907 - 2000) D7=¥»IZHRE STz, 7T VA DL TF
TholMix, [REFI8] X Hic, 7IPARENERSNDMEFT, 7RV 7 (FRYE
FA L) BRMSIET IV THEL TN, LOALIADNHELREETE DT
ol B, T RUTEREESNTWDHZ ENBFRZAD, vy —DT AL THo
PAFI2—ATEZL, (EROEREZHWRWREEZH> W2l b dhoN) 77
A EER Loz, df L, [EFI9] OoF =7 (V&) 1ZiZ, 7 R 7OEKL:
LIZT7 T UAFTENRRO G FHEABET 5, BEEOLT, v T v 7 ADHIT
ERIE SNzt TH D28, Z OB, 1Zh0FEE S REUCHR L Tz, oF 0, HhH
END 1L URITH 17 7 UAREN, SR TIEDIL, Lonh & Lz 15814
EholZ Mz D, ZHICKV 7TV, v—72 VI FTTER LD BITHES L
RETHHEER D,

[7E451 8]

G 7K - -
}‘f'-'__"\ 2

%_ Sy R 3 3 3 - ’
e —— - l F4 [upmsn'm s

WorERZE

Moy EREEIZ, V7Y 7+ OEROERIC, E0ICxF 22T, FREELT, &
DT, EHOMER 3R DR AR DY EH WD Z L2 Lo T, EEUTOHRE
ZEVHTRIETH D, LVBENCIE, CEEOEZICHIZD) WnEe, (WaEDS
DITHERITHID) NGEPRDLILD Z ENREZN,

BAREZOY 7 V75 03, FL1ETHRZ X H1T, 18 LoFAN2L, MoEx
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FT2oD B2 IARFAHRETH -7z, T LT, TOHDOET MIBIT L ELOBEMNG,
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DHDTIERD 2Tz, LML, 29 LTEBERmOLEENZ bNTRICHE LT ~—27 VI
m%wf\ﬁ7y7¢—y@m(%@%%ﬁﬁﬁﬁ@zﬂabéﬁ@%%%Wiéiér
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OF T HE TR, [FEH] 10] DX HIC, BOICHEEEEINH D,

(741 10]
SAXOPHONE Alto Mib
4% =3, de ton plus bas ‘b = V4 de ton plus bas N
t =3, de ton plus haut $= 1., de ton plus haut [“"] -
Lento (d=40)

II
#(I;_\\F E. . "'#_' F "— :'F

P >i1,15—' 5.'4_‘1 5:4
espressive

EERE

Y7V T kA%, EROBRAMESRY  BHELNET LI ERHRARV, Ll FF
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FEH
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