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T 7/ 7 VT #A op.500] 2
H—Ib « F b =—O B gk
—fE L U AV EFlI—

ik B+
HE

AKfElx, A—A NV TOET ) HEEH I —/N « F=/L=— Carl Czerny (1791-1857) 73,
1844 FEHITHR L 72 FE [ ZRA~OFM] OF Lo T, BHOFREIEIZONT [—H
— R A DI D X 9 7 7% (Schritt zu Schritt) | &R _XTWA SIZEHR LN,
1839 FIZA XV A, A—A NI THETHRINTZ 3 BrbRIEFZEET /74 VTH
A 0p500] OHT, EFOXICERENTWDIVNRTIEEZAME LTS, ETHOE
EIRICHEO O FEHEEAMM, S50, 23 B0 LRy EHEZ, FFEOED
HTHONTNDHD L, HEEOETHEL bR TV boIaEL, L Tlb
NHH50DH L, AEIF4S3 BTHONLTWD REfiEE FY L) ICESEYS T, Fob
=—MN T 7+ VT HAKop500] ODFTEDLIITHHANETTNDDMRAELT=, £
OFER, 5 1 B TITEMMFRORUE, 5 2 BTIHEEE, 5 3 BTIEEERI LN,
BHEOHMIIL U TRRLIERNPLERINDET TR EL BENOE 3 BE T, AilHE
FCICERINTNEETEDTEWVWS O DOEMAE - ED 723 L E BRI TSI L
MG MNEIRoT, 2 BTIE, &Ny E—ICHEURERENRENDOHR T, < VIR
LET L ERROLNDTD, FBEHEZDELZ LMD TS5, 29 LEFH2 BIZE
T VIRLOMEIZL DA EZRTUILH T, B3 BCREXHDOM EEZAHE L b
UVILVOENREL 70 b, DEVIT, MEVE#EEAFUSSELZ E2EML, 1 EEEL
AR THSTHMETHE VIRL Wﬁéﬁfféifé_&_ 0., SHEOP &G
INTRESHE, BRI, Rx REBRBEAL AEIITA D FEOERE BT 2 & 25,
[—— 5%&%@&6&9&@5@%&%JkUCFHT/7¢w%ﬁ$mmmjm
bHobhTnbdEEZD,
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Carl Czerny’s Graded Pedagogy
as seen in the “Pianoforte Schule op.500”:
Taking the Example of Grace Notes and Trills

Yoko SATO
Abstract

This paper focuses on the teaching methodology of Austrian piano educator Carl Czerny
(1791-1857), described as *“a unique teaching method that raises the level step-by-step (Schritt zu
Schritt)”, in the preface of his book “Letters to a Young Lady” published in around 1844, while
showing how this pedagogy was implemented in his book “The Pianoforte Schule op. 500”. This
book consists of three volumes published in England, Austria, etc. around 1839. First, the learning
items related to Czerny’s teaching principles were extracted, and all the learning items extracted
from the three volumes were classified into those that were dealt with in a specific volume and
those that were common and dealt with in multiple volumes. Among those that were treated as
common, this paper looked into “grace notes and trills” dealt with in all the three volumes and
examined how Czerny has organized them in the “The Pianoforte Schule op.500”. Results show
that each volume discusses different perspectives associated with objectives of each, for example,
thorough basic knowledge in Volume 1, the fingering method in Volume 2, and the performance
expression in Volume 3. Also, each volume shows certain examples tracing back step-by-step the
previous contents that have already been covered. In Volume 2, not only is the appropriate
fingering shown in each passé, but as repeated practice is sought, elements for training the fingers
are also added. In this way, through the training based on the repeated practice in Volume 2, it
becomes possible to practice the trill aimed at improving the expression power in Volume 3. In
short, the emphasis is on making the basics, more than anything else, thorough, enhancing the
handling of the keyboard, and improving the ability to read music by training repeatedly a number
of times and by fine tuning even once the content has been mastered, and in the end the aim of fine
tuning the touch of the fingers which can perform musical expressions freely is expressed as “the
unique teaching method that raises the level step-by-step” in “The Pianoforte Schule op.500”.
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Te7 /) 7% VT#A op.500] \ZHDBH— « Fzb=—DERRER
RHEE
— T L N YA BRI —

i BT
F—U—F:H—Fx=— ET /) 7F/LTHAK op.500
1 [XL&HIC
F—ZA NV TOET ) HEFH I —N + Fx/L=— Carl Czerny (1791-1857)/%. 1844 ELH

IZHR SN EE [EEBR~OFR] OFLOF T, BHOREEIZONT [—H—5pE
Bt DIE 5 X O A A 2p ik (Schritt zu Schritt) | & 78 TUv% (Czerny 1844 : iii), A<
X, F==—Dv7 /) - 77 =y 7 BHEORELY 2T [ BEEEZDIEL L)
IRARA IR HEE) \CER LN D, 1839 A F U A, A—RA MY TETHRI N 3&
MORDEFZETET ) 74 NVTHAKopS00L] OHFT, 77 =v 7 BHEOBBENREDL DI
REINTWVDLDNRTZEEZHME LTINS,

TE7 ) 7 4+ NTHAK op500] 1, Fx/L=—DFK 20 FIZPED L v A U R A RI=DH
WCHRENToET JHBO DO GRET, — KR T /HEIEDERE L ITREE
720 FEIT LR NI S AR HREFIDSUR ST DL, BRI ERRE 3 e <
EEL>TND, ZO20FDM, F=/V=—|L7 7Y+ A Franz Liszt (1811-1886) .
TA K=/ L =T ¢ YF Teodor Leszetycki (1830-1915) # (XU ETHET =X &
BELER L TE, Fol=—DL vy AL, 186 ETHEEHALLZ L LERDN, D
BEBZICHIENT=DN, ZOTET ) 73 /VTHAK o0p500] THDH, ZNHDZ Lk,
ZOFEN, FA=—PRERLIEET /) - T/ =y 7 B5EREA RS ETEERERT
bbHLEEZD,

ARETIX, 0 T—H—BWEE DD X5 RERE . FICEIBTHRDLATWD
MEfE L B Y L) OBEZEL T, F/b=—N[ET J 7 4 /T %K 0p.500] D H T,
T =y 7 FEEW AR EOMBNTTNDEDONETERT 5,

2 FI)L=——0OEEEFEE TET7/ 74 IILTHK op. 500]

T©7 ) 74+ NFHAK ops00] (X, F=L=—DHEFIEBOHFT [F£ 1] O I2hifE
fHrons, ek, [F1] To IFEd Oz, AROEY 2 FEEFIZL LT
WHREEDIED, 100 THEL FET HF 2 =— OB ED TN D, WL O EEE

1 ERAFRIZ, Vollstandige theoretisch-practische Pianoforte-Schule von dem ersten Anfange bis zur
héchsten Aushildung fortschreitend, und mit allen nétigen, zu diesem Zwecke eigends componieren
zahlreichen Beispielen, in 3 Theilen, 0p.500 (4 C D72l & 7k L CHIARD D e i JE D SE Rk~ Bk
BERIIZRITEE T 2 BRI SRR ©T /7 4 LT #0K 0p.500) Th 5,
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2H D ER S THET,

[%1: BEEEE €7/ 7 40T #0K 0p.500]]
AR EAR T B [RIREHA D, D IERIZE D ¥ 72
1791 F )=

1792

1798

1801

1802

1803

1806 Ly A Hh
1810

JVAYT 4 {TT Ry AT R0
F v AL opdd) B 1%E
JVAYT 4 {TT Ry AT R0
F v AL opdd) F2E
JVAUT 4 (T T RyA T K1
F v AL opdd) 3%

1817

1819

1827 (F =1=—100 %)

(Fx=—40 %)

) a2y (12 ofFE i op.10)
1834 (LH—FERE Y I— ]

AT NAY = (HESHESR 2 8)

DK 0p.355)
1836 [7—HERBIW va Ry (12 OFFE i op.25)
%7 45l D ZR 0p.400] Vo RAUKT Tassy (8T — RN 1% op.23)
1837 (F =L=—60 &) U A b (EAEBEGEE A 2 Fa)
1839 [e7T /) 73T %A op.500] HkK AUTINA = (ESHEE 4°5)
va—vr (FHEotE R op.15)
Va—=r (ZFA4 ALY T —F 0p.16)
vany (BT VX% 2% op.35)
1844 (F = =—50 &) vany (E7 V2% 3% op.58)
1856 (F = /=—30 %) UA N LT 7Y% akEii
7T — LR (37— K op.10)
1857 F =i

F o)L =—|F 1806 F b, EERICHD TL Y AU EHRODL L IITRoT, BRI, W)
DL, F e =—PNMEIC L v A &Rz 1806 AELUIRTICH ., MU BT #HiiTh 5 R
Tz )b s Fxb=— Wenzel Czerny (1750~1832) DL v AL % F5H Z & H T
O LT RN olenbThD, TLTI0FEERD 186 FETL Yy A Zfilf, Ly AT
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HIF IO HTHEFETE D2IFEICE TIRHIO B WHEET & L T4 2Bt 7=,

Z 0 1806~1836 DI HIR S /- FAamiE e & LT, 1834 FHRD (F=r=—
40 3% %) NETFOHND, T LT, ZOMOREMZRETLELT, 770> - UA N Franz
Liszt (1811-1886), 74 K—/L + 5 =—7— Theodor Direr (1814~1856) . 74 K—/L -
Ly =7 4% Teodor Leszetycki (1830-1915) . 74 K—/L « 7 —F 7 Theodor Kullak
(1818-1882) D 4 AR5, 728, 18R FEIZHFAV LTV A RDL v A AZHONTTF =
J=—I%, TZTHUZ EMEEEG CHEEEDR/AELIX, WELEN O TREZZENRH D FHA,
9 LIERF I, OB TIEA T L THMIRGDEINIAT L TERN T 7 =y 7 )3
BIRVIZSNEANRH 72D T, HETHEICENTZD LWL ST, &IV L H
IFRFICEADIT, SEERT 7 = 73D ELRTIMNERD D L Bbhi-0Td, #HiX
FTEHHWDLHHRT, BEERDO XL DITEEICEROFWLZME ZRLE LR, ZHIIET
JEBEEDE U THRKRICHEZ DO NG ZZ /RO T LI, | LIk~ Bbf
LLTAY 4427 L AT 4 Muzio Clementi (1752-1832) O F % Z FHUNTHIF D IEHE
X, EBALELEY T, Ehnedm, ELWVER, thicdsbE iz HIicoT &
Db, Gy s XRAKRALY - 72 AL Johann Nepomuk Hummel (1778-1837) . 7 = /b
7 4F > b« U—A Ferdinand Ries (1784-1838) . f /' F—Y « £ = L A Ignaz
Moscheles (1794-1870) . L — R 4k « U7 « _X— h—1t/ x> Ludwig van Beethoven
(1770-1827) , >« &/NRT 4 7 2 3w~ Johann Sebastian Bach (1685-1750) <5 D fE
PICE D M E R, MR ZNEN ORI KECHER AR S S5 2 e TE oLkl
T3, (F=—<A%—1986 : 162)

F o =—F, BRIV vy AU EFEDT 1836 FE00D 34K L 70D 1839 4RI, [T /7
4 /LT 2R 0p.500] A IR L7z, Z OB, #UE S 2 EUER S L TW D iR TR <
V7 ERICLERHENCBE T 2 MR L . BE RS RSB R E L LTEMN
NTCW5b, Z0%, 1844 T (F = /v =—50% 3) NHRKE41, 1856 FIZ (F =/L=—30
4 BHRE T,

3 [E7/ 74T op.500]
3-1 HIRIZTDOWNT

Fer 7 74 V7 20K 0p.500] 13 1839 I E T, A F U A TMEIRFE STz, r7eT
HHrur Rroay 7 At Messrs. Cocks and Co. WD Ffka R CH 5 & . London,
Published only by MESSRS. R. COCKS & Co. & EitTWAH Z &, bW T, Y427 N7
TENTET 7 407 B0K op.500]fREZ BEMR L CTuz it 5 MUSIC PUBLISHERS by
special appointment to HER MAJESTY & WO R B 5 Z &b b, ZOFEENEEND X
SPTDLDNZAFY ADT 4 7 MU TLENERL, TOHRD £FI13A4 XU 2 Tirb
NI ERIDNRZDH, £ LTHREE, 74— OF 4 71U 4L Diabelli (Czerny: 1839b)
o bR NZIE, 27 /DY anT ¢4 Ricordi &3V @Y =2 —Ff  Richault 2>
HHHRESNTZ ENFEERSNTNED, VanrT (ke Y v a —ROFE LWL

2 Die Schule der Gelaufigkeit, op.299
3 Kunst der Fingerfertigkeit, op.740
4 30 Etudes de Méchanism, op.849
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—1984 : F¥)

ZDZENL, T h=—0D Ly AT SRR AR D X O A R BERE) 2B
STEBENTWEZ EMazx b, 2. 2D WE%#EAOD%’M W) FEER, el
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DT IET ) 74N THARop500] EEEZRLARNLEZED LN TND, FFIZ

aﬁbh\ AIZSH OB ZRIE, UV BRI, T8, XX Lo OW I, TeT /2 741
T HK 0p.500] TOfEECRER & LEE S BN, T¥T /) 7 4 VT #K 0p.500] L9 ¢
PRI S 7 SHE TN 0T T D L O ICRI EN TV D, ZO[H ZIBA~DFAL]
DOHRTTF o b=—IF, 7/ FEIIBWTHERAIR E SNDREEIZONT, RO L IHIZ
WRARTWND,

(S ETEH-TZli %2 1T > LTEARWE HITHICHE LT 5 2 & T,

TN ELEBICIE, oA o ol L EFICOiT v n g
Eﬁﬂ(ﬁ@éﬁ%a@f)ﬁk%w ETLED, ENOLOEFETEN
FTICEH ST EEZHERIZLTEINIBTCTCLE - TWHEDOTY, 0D
KO RAEIZITT o LTREARESRIIHFTCEERA ) (Fzb=—
1984 : 35)

5 Die Kunst des Vortrags der &ltern und neuen Claviercompositionen oder: Die Fortschritte bis zur neuesten Zeit
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FERIES o2& EIRECS
T HEB IOV
A BRI O B3I T IR DN T
- ARONLE & FONCE VA - HLliZe fERE D 2R
- Sl oD FnE - R - LRI
- fTHEDHIH CEE, A E—T - fEON E IR B AR
- Bl OWAT o [)— S 4T SRR 0D AR - RENVORE
- B CHEBET ARG A OIS | - A br ) — A
W o - M, B OIS b5 iEE - NBICOMHZE
%< - B A - [Al—#E ETofENx - BERE D 1L
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2B v hH—heARZ Y I— ] - T—H, LFEL
E S - EEEL S - FORE - TR - T URZEAR
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2RI THEODWIZDOWNWT) LWIBRERST LN, HHbH /Ny —T TOHER
B RIEA RN R SN D & & HIT, FERRICHET L5 2 & THROHTGIIMRRE L LT
HIEHET DREHI S B E IR STV D, B LR TEICHEE, IOV T OB A
FATEOBIZ, L0 EBOERBIZIT S TZOICMERAR &R DHEFICOW OGN E =
EME 2B Z ENERINTWD, BERICHEDTEDOME & LT 22 X—=2h b,
B 1~2 B THAFEETOMM, BN DA F -0 B S, BRI T 7 5ap
Hiik, FEOELHIFED 1 SOFERAHIES TV D,

BIRIL, INETOE 1~ 28 L IMERNRL->TND, 2 ZTIEE 1~2 & To
Ak, A2 EBROME L U TR S B D7D OFRE T EPCHIR, HIEICOWTEED
HITWND, 5 1~2 B TIPS CHER S, HREOEARN L BEROBEMEIZ L EF - T
WS, B 3R TTITSERRICREE ETEN L O ERBNTZEE, Bno < EE MmEWmIZITH
DOTIE7e <, ZOHIZS IO LWHEBNEN G LD K O IZEFHHENIZ WD HFIEDIED,
FEEICIEEZAENL T RNWE DD, T TR T U ARZ L (FIT ritardando) 2 AW 5
RO BT HFIzHoWTHBfEICEES STV 5,

4-2 HETEHFEHRIE

Ter ) 74T K op500] 1%, B EIZENENFHAZ R > T D0, BEDET
L@ L THONLTW L FEFELALND ([£ 2] Z28), EH. g, o8nE. &0
Fh. hU, g, VA —RNEAZ v I— b, TORE, WL E, SR, T
W, TUREN, ZHIUCEESET D, AT T€7T /7407 K 0p.500) D45 1T
B35 HEMEEII MY V) 26T, Y EFbonTnaELEHAIZE T, £0
WoONFIZEDL I BRENRHLOPBFTHZLICLY, For=—0 [
LD X BERERRE] N TET ) 74T 85K o0p500] OFTEDL I ITH LN
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7 On Graces or Notes of Embellishment, and the Signs employed to indicate them / On Graces expressed by
particular characters Exercises on Graces and Embellishments
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Czerny : 1839a

[FE61 6] TlX., R UAEBDITEORX TANL Y U TIVIZEEIND DN, 4/NEiIZhiz->T
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ZOEHTHELETIE, Y LTOoBELaE, ERICoNTIERSE, i & b
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BIC L DM Z DT H 2 DI ED | REICEME O ZHOL, [HHicbb
oo Tk S, ZRETITEHBE L MU ALOREE 2 5 /ST 57 EEMMEXET
HEGSEL72E, —HIROONDET 7=y 7 OEBHEZI BB OHERLTND EWV ) R
T, Bt 7= Lo THED LN TWND EE XD,

F2BFEIE [N LOESHh», —HEZMIZNRb0—ENI L, ZEHKM L,
FULORE 0 Tk, Filc e A EHAET L) K0, B 1 AETESLILA#RE S
HIZHREZ2 B DICT D L L bic, EEMRERZH I TEX LN EZHICOTHND
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[R5 7 © U LR ]

Czerny : 1839
ZIZTIEHE—E M VOEANRERNAB XOWE»OEES, 7Y 7V EHIC, 3 2D
FEARRIERR N R SND 2 & T, EEOEM LT/ HBIL AN TEREE 2

% Fingering of the Shake / On Single Shakes over Double notes / On Double Shakes / Exercises on shakes
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HIEOOHAEE D ERIFFIC, BORLHEIESZ LT, BOIIEBITAD L9127
TW5,
[Fefl 8 : —H ~ U L OiER#HE ]

121%313312%2 31518157 iTiriviviviiays

Czerny : 1839a
[FE61 8] DL OS2 "FH MU MZHONTH [FEFI 7] LFEEROFELTM O TWSH A,
FUNLEHS Z LIk T, EEAZY— ML, FEOIIFRE U CHIEBRE A L
TWAHEERD, ZDEIT, H2ET R LOEAKER TOIMAE L-Ob, R L
O | ICHE D A, R S FRIED ORI Z — B 2, B 3RICAD,
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S HFEEED b UV, B A EEOEETE I RBET D0, BHITHEORST 572012,
ED XD ITREARIR 2TV, TN a b S EARE LR B Mo TS,
[R5 9 - BRGNSl 2 o) 5 J5ik]

Moderato.

10 On playing Embellishment
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