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2. A7 Gamelan & 17 7 ¢ % Karawitan

BT AL TH B gamel =< | Z7EI L+ % HERFTESIEL U K> TRTHAD
EROBMTH D, FCVY T, v Ky T AU B~ F oy 29 R THV v UABB
FELEETORIELLEODEZRT, ZOZENG, TLTTEVDIT V% TN OESH
LB BRI AR T L EEZXOND, VYU BTHY Yy VMDD AT IV ZIT, 16
AT 2 o~ & T L EERAN LIS EHOH5HHTH Y | v UOHE, 56
EREOHLME LTHE LT, BUE—RINE SNDT Y U LT OERBESL, v~ 4T A
EEFFRIZTER LT & S D,

Ux UDOERERT T U 4 & Karawitan &) HFERH D0, ZAUTFRHIC T LT T
HESNDEMERES 5, JHUTKI LAY Y7 Musik (X, —RICH LT VLS OHERT
HBINOIBERELIE L TWD 2 TV 4 ¥ XRMBESE SeniRakyat & & XA Ei5,
2O LIEHEORB DS, EEOTALAT v ERLE LTHRELIEBRERI T Y 0 2
X, VXU ANZE TR, 3B ORMLE 2> TWDEETFR I DR D,

3. RN= o~ A OEHEE S

WIT, N= 2w AT OERERIZONWTIRR D, N=a~v 2B X, FHY v TN O
PRI AN D ik T 5, BIfE/N= =~ A Banyumas, 77 F ¥ v 7 Cilacap, /3 ¥ /L
X 777 Banjarnegara, /L \U 7 Purbalingga ®UU->D I Kabupaten ZH.0r &35, AT
FNE DI LT T R OE ) IFF O ZRED A7 Z Ok CRFEN e B R DO—D
2, FX LU BRETF LD,

Frddk MTELREEETHY . FEIZ, Fv ¥ Fv A Dhendhem (AL 2T A
Slenthem) , 7 / > Kenong!, 77 > 73«3/l > Gambang barung, %/ /32« /XX /L A Gambang
panerus (1~3 &), =27 Gong, 7> %> Kendhang & W\ 7B THERINTND, =
O DREROFHEZRE EOBFNEMHEICHIAT L, 7. Ror Ny 2%, OB EfR % HE
B D, 7N ATANEDHLTTEH Y &7 b Kethuk IZ8 72 52—
DI TIHEET D, HoX e 2L R e IRV AT, ST TA - IVEEE
79 Fe . BN VFMNAETHRINLDZEHHY . ZOHAEIT I BRIV A LIRDN,
3BEELHLENENRRDIELIT ),

LUEMNS, Ty OEEROAFTERIEL, AT ANE DT LT L30T D HDHREL N
LW D T v E 20 AT A o THHFEAE L7 AL ORISR TH D Z &
FLEESDNIHT LT VEBMLTNDEEZDLNTND Z &b, HFRPRREICELT
b Ty OFREOWMETHENPTONZ EHERITE 5,

L b7 BTN D,

2 Sutton, Traditions of Gamelan Music in Java, p. 73.
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4. REa<wADNEDT AT T 4T 4

NZ a2 AD N2 OFFAIX, cablaka=& 5723 F F -« jujur=1E[H - terbuka= I TH 5 &
Sbihvd, 9 LizN=a v XD ANx ORER, 2R T Y OBGANO— NThHH N
7 #—/L Bawor IZHFRIL TV D, N4 —LE, R/ T Ponokawan*®— AN TH VY, A
TAHANERLY a JT X NNV HE DN Bagong ERERTBHITIZIEE 7R LU TH DD,
NoavATIFERBELTEG L, VP OF TR 2~ AFEEE - TR, /N7 4+ —/lIZ
PN TMRIT, R=a~vAANZDOLDOLE L TELZLNTEY, "2av A THERD AR
RBHNITH S,

Ty bk, EEOH % Mk & i & OO AR 722 FHEOE W ZBIREICE LT
BY, FLIOEVNLNA=Z2 v ADANLDOFIS, BASHISRETINLY, SHIZ,
Yo bt 2 LIen=av ZADANHMRBEAERICORIN TS ZEZHEHL T
55, TEEZ) 1L, R=av AOEREREOT IEERER Lo TWD, £z, V8
ELITMAT, By brid EERNE] bARAZ 2w ADOFEOKME LTEHEF TV 5S,
BREE) & TILERNE ] 1T, N=a v AOERIIUNBERAIRBRERTHLEEFRL LI,

UEDE I NRma~vADANADBBLNE BIRA LN MRS H—F T, HEET
SLARTHLEREDL O REBLAONDG, VAR TEX, N"=a~vADO AL TASTLE
B, HEBFRHEFE T, TRV Y TATHDLEARAR LTINS TEER LTS, £,

3 UYL OMEE [~ — =T X | (TG T 5ET-bORK, XA~/ Semar, EH L
Gareng, RKHE /L Petruk, =FH NI (RN=avATEINATU+—) OBFREEEZET,

4 Sutton, Traditions of Gamelan Music in Java, p. 70.

5 Ibid., p. 71.

6 Ibid., p. 93.

7 Lysloff, Srikandhi dances lengger, p. 104.
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Yy ez e RoawH | RNRoavw ARzl v T~y .« v
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X WY B U ARITT | BIANT=A T X )
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8 Sutton, Traditions of Gamelan Music in Java, p. 70.
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