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The modern dance work
“The Drumming of Japan; Shishi-Odori”

—An analytical study of dance and music

Haruka Kawachi

Abstract

The purpose of this study is to make a comprehensive analysis of the dance work
“The Drumming of Japan, Shishi-Odori,” by dancer Takaya Eguchi and composer Akira
Ifukube, and to confirm the characteristics of both dance and music, and to evaluate the
importance of this piece in the context of Japanese modern dance history. “The Drumming
of Japan; Shishi-Odori” is based on “TsuruHagi Shishi-Odori”’; one type of folk performing arts
from the Iwate prefecture. “The Drumming of Japan; Shishi-Odori” consists of four parts, including
its prelude. Premiered in 1951, during the early stages of Japanese modern dance and music (1949—
1958), the work was performed many times throughout Japan. Among modern dance works with
orchestral accompaniment by Japanese composers, this is the only rare piece whose dance and music
that could be performed again at the time of this study.

Looking back at the prior studies, it is clear that there is no detailed study on the relationship
between dance and music in Japanese modern dance. Even in the studies of individual composers,
only a few of them focused on their works on dance for music. Therefore, this study attempts to fill
this gap, based on a comparison between TsuruHagi Shishi-Odori, and all surviving materials of
“The Drumming of Japan; Shishi-Odori” by Eguchi and Ifukube, and analyzes it from the
viewpoints of both dance and music.

Chapter 1 looks into the historical background of “The Drumming of Japan; Shishi-Odori” and
various other aspects such as its creational context, and the methodology used by Eguchi and
Ifukube. It also reviews the relationship between dance and music, particularly Eguchi’s creation
method; “simultaneous composition". Unlike “TsuruHagi Shishi-Odori”, “The Drumming of Japan;
Shishi-Odori” was primarily created as an artistic stage work. However it is clear that it has subtly
incorporated some elements from TsuruHagi Shishi-Odori.

Chapter 2 is a collation of materials such as music score, audio and video recordings, and
performance records. Since the original orchestral score was lost, it has been recreated by collecting
and reviewing existing part-manuscripts and sound sources. The resulting full score is shown in the
appendix along with a critical report.

Chapter 3 is an analysis of the work, based on the visual material and the score. Dance and music
is analyzed here in detail to find the relationship between the two. Using an original method, this

work’s special structure is explained and presented as a correlation table. This method highlights the



presence of large sections, as well as small subsections for music and dance, and analyzes the
difference between them. Therefore, the four parts of “The Drumming of Japan; Shishi-Odori” is
explained in detail from the viewpoint of a. the Structure of dance and music and overall
composition, b. Dance composition, ¢. Music composition, d. Correlation between dance and music,
e. How to use a drum by a dancer, f. Relationship with TsuruHagi Shishi-Odori.

Chapter 4 is based on the findings in Chapter 3, and examines the whole work.

The study shows that dance and music of “The Drumming of Japan; Shishi-Odori” have an
independent progression. Therefore, subsections of this composition share similar progression,
but mostly have their own format. There are various combinations of dance and music in each
part. In limited parts, some compromises were made so that dance and music match, which is a
technique of simultaneous composition. Although “The Drumming of Japan; Shishi-Odori” took
visual elements from TsuruHagi Shishi-Odori, they left the spiritual elements; the spiritual
elements were just one of the many motives for the original creation of the composition. Eguchi
and Ifukube only used TsuruHagi Shishi-Odori as a material in the creation of the work, and the
study indicates that they took more elements from dance than music. Furthermore, considering
the structure of the whole work, each part has very distinct features. That is, the first and the
fourth part share the same concept of being danced by all dancers, while the second is the only
part with a clear narrative; the third scherzotic part is the duet of a man and a woman. It
becomes clear that these four parts of “The Drumming of Japan; Shishi-Odori” has a stage work
structure different from folk performing arts. Even though “The Drumming of Japan;
Shishi-Odori” has an organic structure like various European dance or music compositions,
Eguchi and Ifukube adapted TsuruHagi Shishi-Odori in their own way. They created a style in
which dance and music progress continuously with independence.

This is the first attempt to analyze modern dance piece both from the viewpoints of dance
and music. I hope this analysis method would be helpful in further multi-disciplinary studies on
other modern dance works and contribute to further restoration and reproduction of the

forgotten works.
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