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The process of learning shakuhachi in Brazil
as a construction of Japonesidades

Rafael Hiroshi Fuchigami

Abstract

This research addresses shakuhachi learning and transmission in Brazil as part of a process of
constructing Japonesidades, or multiple, shifting, and constructed Japanese identities, focusing on
both Japanese descendants (Nikkei) and non-descendants (Non-Nikkei). 1 observed recent
transformations in shakuhachi traditions in Brazil, including changes in transmission, learning,
and meanings associated with shakuhachi practice. Currently, as there is an increasing plurality of
cultures throughout the world, my research presents a new perspective on issues related to
intercultural music learning and the development of musicality.

This project is based on the following topics:

1) The development, transmission, and transformation of shakuhachi practices in the Nikkei
community,

2) The activities of non-Nikkei shakuhachi groups and factors that led to the instrument’s
expansion outside of the Nikkei community,

3) The relationship between learning shakuhachi and the process of constructing Japonesidades
in Brazil,

4) An autoethnography of shakuhachi learning and the construction of Japonesidades in my own
life,

5) A summary of the process of learning shakuhachi and the construction of Japonesidades
among shakuhachi practitioners in Brazil, and

6) The presentation of new perspectives on music education research, taking into account the
development of musicality in a diverse society.

Research techniques for this project included participant observation, semi-structured interviews,
and questionnaires to collect quantitative information about the individuals who play shakuhachi
in Brazil. | also deployed autoethnography, in which the methodological orientation was
ethnographic, the cultural orientation was interpretative, and the content was autobiographical.

Chapter 1, “Shakuhachi in the Nikkei Community,” presents bibliographies that address issues of
Nikkei music and identity, as well as historical aspects of the shakuhachi in Brazil. From this data,
I analyze the process of shakuhachi teaching and learning from the point of view of teachers and
their learners. I highlight the fact that for Nikkeis, the shakuhachi has a fundamental role in the

construction and the maintenance of community.



Chapter 2, “Shakuhachi activities among non-Nikkeis,” explains how the internet played a
fundamental role in fostering non-Nikkei access to the world of shakuhachi practice, indicating a
recent phenomenon in which culture moves around the world independently of people, unlike the
period of the Japanese migration, when culture and people moved together.

Chapter 3 “Shakuhachi in the construction of Japonesidades”, investigates the construction of
Japonesidades in a relationship between Nikkeis and non-Nikkeis through case studies of the
Suizen Shakuhachi Dgjo and the Nishaku-kai groups. Through interactions between Nikkeis and
non-Nikkeis, | observed that the construction of Japonesidades directly transforms the process of
learning shakuhachi and the transmission of its traditions in Brazil.

Chapter 4 “The shakuhachi and the construction of Japonesidades from an autoethnographic
point of view” uses the technique of autoethnography. Here, I narrate my experience as a Nikkei
constructing my own Japonesidades through contact with the shakuhachi in a group of
non-Nikkeis. | argue that Japonesidades are not in a fabricated simple and unidirectional way, but
through complex relationships between Nikkeis and non-Nikkeis. Furthermore, | relate how my
experience with the shakuhachi and construction of Japonesidades led me to reencounter my
Nikkei identity.

From the study and analysis of teaching and learning processes, the construction of
Japonesidades and recent transformations that have occurred in shakuhachi contexts in Brazil, the
conclusions of this research project may be summarized in the following four points:

1) In Brazil, the shakuhachi goes beyond being a musical instrument and takes on multiple
meanings. The shakuhachi works in the lives of Nikkei and non-Nikkei individuals, changing their
way of thinking and their life experiences.

2) Japonesidades constructed through shakuhachi learning, observed in Nikkei or non-Nikkei
communities, are fluid, and they are created through individual experiences that transform modes
of existence.

3) The interrelationship between Nikkeis and non-Nikkeis reshapes culture and the society.
Through the practice of shakuhachi, it is possible to break down the cultural and ethnic barriers
and unite people of different backgrounds.

4) The learning and forms of shakuhachi teaching and practicing change as a function of the
construction of Japonesidades arising from interactions between people from different
backgrounds.

Through this research, | note the importance of music learning, the development of musicality,
and the relevance of music education in an increasingly diverse society, presented in the following
3 points:

1) In a diverse society, the development of musicality and learning by individuals from outside
of a certain cultural group provides an experience of approximation and the creation of multiple
identities, bringing together once distant people.

2) Contact with the culture of the “other”, fosters individual transformation through the process

of acquiring music from another culture and making it one’s own. Thus, regardless of one’s



background, one connects with society through interactions with individuals of diverse
backgrounds.

3) In a diverse society, learning and musical development from the experience of contact with a
new culture (sometimes strange in its original environment), helps individuals find new meanings
of self through music practice.

As for today, there is no research related to traditional Japanese music and Japonesidades. In a
globalized society, this research that goes beyond investigating the process of constructing
Japonesidades between subjects of different ethnic origins is a case study that is greatly important

to studies in the area of musical education and traditional culture.
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