FORERRFRFBGRCE F 68 2% (2020)

AT 4 DFRT (T~—/V L ROFHMEY 5 K5 1EdhE
—H TR L REOBRIC L 5 SR —

KER

BE

ARawCiE, 20 427 A U B OEHZFE, v - Bn - X v T 4 (1911-2007) DT L
AT (T~— V EROBRE) (1951) OF KOS E T2 2 L 2B E LT,
HWVERIZA 7 v T 4 IC L > THEI SN BER AT (BEFE) (1949) & [FRFRO(Edh
FLFT— R« "= A K A (1918-1990) DALT (X b FEBOEE) (1951) & D%
BEITObDOThHD, i LTI FEOEM R (T~—n) 2, 28 T3 <)
[SENRDPIT VN HIRELE X 20055580, A/ v 7 4 OEMIEORHEZ B 520
5z L HIET,
KimDIHTIZBNTIL, BELE BT v OHEITITNWE > T — o, ZNEN DOy
OEdEE . T2 & R VIELOFE] L0 ) Zo0BENLHEL,
EFNNEREBERIZED LS IZHM L TWDENEGHITRICEED TRLTE,
STEMOSHERZHT DL, A/ v T 41X (T~—) & (FHF) ITBWVWT, SEOD
G R 7 ~0E X 2B, 7R EZ RIS TEIR L TS Z ERNba s,
Mz T AT ~—n) TiE, BIEOZNEHDICHEWEZEEZ & T, L E 0 NERN
ENTND, ZOFEEVIX (HE) TIEHALNRW, fi)F, N—rRAZ A TGE) S5
DEKRRIMGEAENT LD, ERECKE L W T HE R ER B LLE LMY
ELEFMLT, EfEZENED Z 2R LICEMZ LTS 2 ERNbnd, T772bb,
(ZeFEBOERE) 2B T25 O &) 28, B8 LM T & KEIC L D5 R0 7 et
WKL THWDDIZX LT, (T~—/) Tid, —REMRFEETHY 2085, BOKE
LD ELFVRFTHEOMBCREY LN Z itk T M3 <) TEERD
DY RT LN FEREL TN D,

DX, REEBRMTFEIENRE L ZMABRbEDLZ LIk, SEOMBIZH -
TeHEESTETHFEN (Tv—A) IZBITFDA vT7 4 OEHORETHL LEZ BN
Al



FE R FERF

5
-
<
i
i
[@)}
o
i

25 (2020)

i
ao

Composition methods in Menotti’s opera
Amahl and the Night Visitors:

From the perspective of beat changes and repetition

Rei KUTSUMI

Abstract

The purpose of this study is to identify the musical characteristics of the television opera
Amahl and the Night Visitors (1951) composed by Gian Carlo Menotti (1911-2007) by
comparing it with his studio opera The Consul (1949) and the opera Trouble in Tahiti (1951)
composed by another American composer, Leonard Bernstein (1918-1990), from the same
time period of the 20th century. This study aims to understand why Amahl and the Night
Visitors gives the impressions of both “effortless singing” and “making the words sound clear”
despite its complicated time signatures on the score.

For the analysis, each opera work is divided into scenes based on the progress of the story.
Each scene is then categorized based on two different perspectives; “beat changes” and
“musical repetitions”, then summarized in a table to indicate how these factors are distributed
over the drama as a whole.

By comparing the results of the analyses of the three opera works, Menotti focuses on the
lyrics and the development of the drama by using the rapidly changing music, resulting in less
consistency in time signatures in his two pieces of operas. Especially, Amahl and the Night
Visitors reveals the unity created by small musical repetitions throughout the work which is
not apparent in The Consul. On contrast, Bernstein uses the stable repetitions by prioritizing
the music elements such as melodies and the reiterations instead of the natural inflection of the
narrative words. In other words, while the “effortless singing” is composed of the stable beat
and the repetitions in Trouble in Tahiti, Amahl and the Night Visitors gives the similar
characteristics of "effortless singing™ and "making the words sound clear" by revealing the
unity created by small musical repetitions throughout the work despite the score’s seemingly
complicated facet.

In this way, I consider that Amahl and the Night Visitors is best characterized by a method
of compositions in line with words by combining the inconsistent changes of time signature
with some repetitions of melodic elements.
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