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Eugéne Ysaye's Solo Violin Sonata No.3:

a study of his compositional process through a review of "The Lavergne manuscript"

Jin CHEN

Abstract

Eugene Ysaye (1858-1931), was a representative of the Franco-Belgian school who
composed " Six Sonatas for Violin Solo" from 1923 to 1924. Focusing on the third
composition, this study aims to track his compositional process by examining and
analyzing "The Lavergne manuscript” which was recently opened to the public. It will
be clear that what kind of musical ideas did the composer have and how did he elaborate
them through reviewing this manuscript.

The 3rd sonata on this manuscript is quite different from the published version currently
known, and there are numerous corrections and retractions. When we try to reconstruct
his compositional process from the manuscript, the following facts can be found.

Firstly, Ysaye would use the staff notation very freely when he was sketching. He
always used the spelling of classical composers' names to remind himself of the context
on the same page or between pages. It would be also presumed that Ysajye conceived a
general framework first, and later he made his composition fit in with the paper
allocation he designed. Besides, to create the characteristic theme of the sonata as we
know today, Ysaye started it from a simple ascending scale and changed its function
from the theme itself into a bridge to the theme. Moreover, on the introduction of the
sonata, Ysaye stressed the contrast between polyphonic and monophonic textures and
make the two-part introduction interrelated.

Together, these come together to demonstrate that "7The Lavergne manuscript" is a
reservoir of signposts showing us Ysaye's highly elaborate process. It does so from its
embryonic ideas, to the compositions near stage of completion. It would be possible to
reconstruct his deliberate compositional process at the initial stage through reading these
musical ideas and details hidden behind the manuscript. This study can be used as a first
step in revealing the general compositional processes of all his Sonatas for Violin Solo.
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