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F. P. Tosti’s attitude for dealing with the Italian poems
Kotaro Kurihara

Abstract

This paper intends to clarify the attitude of Francesco Paolo Tosti (1846-1916) for dealing with
the poems when he composed the Italian songs with a focus around 34 songs for the poems of
Gabriele d’Annunzio(1863-1938) who is a junior fellow from the home town of Tosti, and to
presents a novel figure of Tosti as a composer of authentic Italian pieces.

Tosti is a well-known composer of Italian songs in Japan, and his style is often regarded as
secular. However, the Lieder of D'Annunzio's poems seem to have a different character from his
other works. Accordingly, in this paper, I will focus on Lieder of D'Annunzio's poetry and
analyze the semantic structure of Italian lyrics in detail, especially Tosti's handling of line
straddling and semantic breaks.

In Chapter 1 I introduce the lives of Tosti and D'Annunzio, and in Chapter 2 I discuss the
method of analysis used in this paper.

In Chapter 3, works from the period 1860 to 1879 are analyzed, the first half covering Tosti's
years as a student, performer and a teacher, and the second half covering the period when he had
started composing Italian Lieder under contract to a publisher.

In Chapter 4, I analyze the works of Tosti and D'Annunzio from 1880, when they had
began to work together, to 1892, when they decided to stop working together.

In Chapter 5, I focus on the period between 1893 and 1906, when they had stopped
working together.

In Chapter 6, I focus on the period from 1907, when they had resumed their collaboration and
used previously published poetry, to 1916 when Tosti’s late years.

In the Lieder based on D'Annunzio's poems, it has been confirmed that from the very beginning
of the collaboration Tosti was sensitive to the connections and breaks between the verses, and aimed
at a melodic structure that would be appropriate to the meaning of the text, even if this
meant breaking the musical cohesive. It formed the basis of his approach to the creation of
his songs, and from 1907 onwards we can see likewise his sincere approach to the reading of
poems by other poets besides D'Annunzio. In other words, the importance of the D'Annunzio
Lieder to Tosti is evident in the fact that it were a catalyst for the creation of a new style of
Italian Lieder, in which the reading of the poetry was the most important factor, rather than the

more popular pursuit of singability and melody, and it led to other works.
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