LR GROLE IR
Doctoral Thesis (Tokyo College of Music)

K4 YSE ST O

7 U 7V A

AL OTERA it (%)

EE VAV 1 17 5

ARG A 2022 4 3H 11 H

LR G- HE R FORUE FR

AL S H (B ER] LWIBEDPDRIEA ) v T 4 DART —— (7
~ =V ERDFLE) il —

Name Kutsumi Rei

Name of Degree

Doctor of Music Arts (D. M. A.)

Degree Number

Hakuno.17

Date

March 11, 2022

Grantor

Tokyo College of Music, JAPAN

Title of Doctoral Thesis

Menotti’s Operas from the Perspective of “Words and Music”:

Focusing on Amahl and the Night Visitors




[EELEE| LWIHIBELOREZERA ) T 4 DOFRT
—— (T ERDRE) 2O

ABR h

BE

KimX o HIYIE, 20 A0 T A U BE#ME A/ v T 1 DFERIZHONT, TLE -« A3
T (T~ =N EROFBMF) 1951) CAE (T~ —n) Va0 TS5 EFROB%R ©
BLED DN EATV. (T~ =) EWIERDNESITFIZONWTELET L,

AT LICONWTOMRITHEVEATELT, X/ vT 4 ODAXTIEHOMAIZ
KT DRGNLN L DRZT HALD D, BRI HAT VAT VRS O & RBE R
DNWTIHERTE DT EA LR, ZZTARWMILTIE, AT 4 DFRT (T~—/)
N ITSENARICEZ 25 LSz Z SICER L, SERED XL Y ISEFEMNT SN
TNDNE WS BRN AN HEEEZ D T LT A T 4D (T ~v—N) &
HLNT, ZEOMICEH A 7 T ¢ OATIER (FEF) (1949), (KE) (1963) % Ll 44k
& LTHD B, SBICHEEROIEMZETH Y HEFRNRFE L= AT A 2 Ex—
N=DERNG, ZNEI (¥ v FEOEEE) (1951) & (V7 % v 3) (1964) %8 Ltk
WELEITI,

F1ETIE, [BHEELEE] (COWTHNHEEZETT S, £7. H10BLAE LT
J T 4 OFGE RIZZ S oD T2 1IZ2oWT 3 2D A FNTHET 5, IRICE
20BLEE LT, ATELICBRZR BN D K] Oft % 4 BEICHE L., 721t
DEA T EMBEDEDZEIZEY, FMaOEEROFM LT T T 5, WRIC 2 HFHILL
FHETHHEGEICHER L, HEEORKEROT 72y FREERPEMICED L) ITKBs
TWANESHT S, TORMRMELZ SFEICHEL., TOHBHEEZEET S, Sbic,
7 L— XHNL TR HE LGB O 3 E LG & EORESE LT
WDENEN D RUZOWTHHT L, ZORREEAERL VI KETET L LT 5,

F2ETIEA ) vT 4 DART (HE) (T~—1) GRE), N—VRAX A DAT
(Z e FEOBREN), N—"—DAFXT (U7 3y ) LLESSOERIZOWTERTR
FROFECE D09 ER LT, ZORE, ik EORTENSG . b L <IIWEEDOEHOF 58
FOXGI NERX Gy E LTy —r 2o, Hareik) & THRDIRL ] OF AR
DIESZ T L, 1B T ST T2b &40 IR L O AEG OO0 % i RICE LD
Do £ LTHIIERD L O DFHEIZOWTIEROWEE & RS LAY TR~ 7z, WRITIER
WO 2 BHILL EA T 2HEEZ Y B THEEOT 782 b IZOWTHITRICE LD, 5
FEEEDT 7 FISEEBICE 2N TV AN ESE L, REICSEDA R —
Ta sl onT, B E TR EOBEHANED L HITAEK L TWDDO0, ABEREZHKE TR
L7z,

3 ETIL, A IE L & W e B RBLES 5 SOMEMZ R LT, (7
~ = IV IFHEE IZB N T 7 L—ANRELSHER SN D Z L1372 SEOIMBPL R T ~
DEZIZEDLE T, HFORERZRLICELSETEIR L WD Z b oTe, Fiz,



7] C i 2 [A) UM O 0 IR m 23 < . Z IO ZWIERTH /NS 20k LIC k-
TEEFVDRERNIND, il EAFENL < —RERFICEAZ 250 TH, ZOf
JEL7- AR IR LN —HEOBRFAELH L, BT IICE R > TNWDEF R D,

FABETIH.2EHULET I HEEOT 722 b E TR EN TS MNION
T, 5zl L7z, (7 ~—n) TiE, 9FIOEIG THFERFOT 72 MIEDOETHES
T EIT>THEY ., 5IEMOP TR OGEERFOT 72 MIh->TWD, 727 MIK
LTV AEIED R b mEmWERIT GRE) T, EEmOELNRFERFOT 78 ML TL
FIOGENLVDITH L, (T~—) ° (HFE) 1TEMEEmEE—I2T 2 EFRMS TN
2\, ZHEEMESTEEL T 52 L THREROT 72y MIXKT 5 Z & &l T
WHEEZBND, Flo, (T ~—A) 1T (FHFE) LV &7 UREESHIIRET D L
T, BNFO=a2 T VAKX THFEROT 72 FEaRBTE L9 TRENTVWD,

5 ETIE, 7L—RBNOSHEDA v hx—Ta v EEROBMRE I L=, Bibt
Lo & EHE EOBPFAN GBS DMANTERE T DL (U Ry P) DMK E AT
oy, ZZTEDEIICEEDA U R —2a v ZRALTWDLOMNHET 5 &
(7~—N) Tl EROBFEICLE > TIL—ADA v F3r— g U ERBT 5 2 & 3
JESNTWND,

UEDZ &G T~ =) ITITERBENO RS & TR CEGRR > Tl CE il
EHOIRT ] EWOREN, TLTHEOT 72y b 1 7L—XDA v hx—v a3
MHRLE, [EMEEEmEY—I2T5Z LT, BEROT 78y MIKT 5 Z L AlET
TV TGOS IIChbE TCEGEmS T2 EVWOIRHEPRH L, 2D DRHE
. WTNLEENBEEER T WVERMTO7OOTETHY, (T~—1L) O [FiE
WHRICHZ 251 LW IFHBIC OR8> TWD, ZORMIT (EE) & GEE) 1T bHE
SYHNCHGA L TWDN, BRI (T~—A) 1220 TEHLTWD, A v T 41F (T ~—
) RO TDOT LE « AT L LTHRICZTANTHH I 72010, SENLVBZ 2
HEOBHMLUTIEH SN TS EEFITE XD,



Menotti’s Operas from the Perspective of “Words and Music”:
Focusing on Amahl and the Night Visitors

KUTSUMI Rei
Abstract

The purpose of this paper is to analyze the works of American composer Menotti in the 20th
century from the perspective of “the relationship between words and music”, centered on the
television opera Amahl and the Night Visitors (1951).

While there have been a few studies on the scripts of Menotti’s operas, very few have analyzed
them musically and described the musical characteristics of his works. Therefore, in this paper, I
will focus on the fact that Menotti’s opera Amahl has been praised for its “natural sounding words”
and consider an effective method of analysis from the perspective of how the words are set to music.
Then, focusing on Menotti's Amahl, Menotti’s other operas, The Consul (1949) and Labyrinth
(1963), will be also compared along with Trouble in Tahiti (1951) and Vanessa (1964) from the
works of Bernstein and Barber, who were composers of the same generation.

In Chapter 1, an analysis method for the “relationship between words and music” is presented.
First, as the first viewpoint, I focused on the "time signature change" that is often seen in Menotti’s
sheet music into three types. Next, as a second viewpoint, I focused on the “repetition” which
appears regardless of the time signature change and is classified into four types, and by combining
with the type of time signature change, the aspect of the music of each part is symbolized. Next, |
focused on words that have two or more syllables, and analyze how the accent at the time of
utterance of the word is reflected in the pitch and note value. The relationship is classified into 5
types, and the frequency of appearance is calculated. Furthermore, the results of the analysis of the
degree to which the emphasis in the music matches the emphasis in the reading of the sentence in
phrase-by-phrase units will be expressed as a numerical value called the “match rate”.

In Chapter 2, the above method is used to analyze five operas: Menotti’s The Consul, Amahl, and
Labyrinth, Bernstein’s Trouble in Tahiti, and Barber’s Vanessa. In the analysis, I divided the scenes
into major categories based on the notation in the score, or based on narrative transitions and musical
breaks, and analyzed the works in terms of the musical elements of “time signature change” and
“repetition”. Then, I described the characteristics that can be found in the analysis table in
comparison with the story of the work. Next, I selected words with more than two syllables in the
work, summarized the “word accent” in the analysis table and described how the attention was paid
to the accent in speech are treated musically. Then I calculated the match rate for the intonation of
the words.

In Chapter 3, I compared five works from time signature changes and repetition. In Amahl, the
phrases were not maintained for a long time in the singing part, and time signature and tune were

changed one after another according to the intonation of words and the movement of the drama. In



addition, there is a strong tendency to repeat the same lyrics with the same sound pattern, and even
in a tune with many changes, a unity is created by small repetitions. It can be said that this thorough
repetition creates a kind of order, even in the part that seems to be disordered due to many changes
in time signature on the score, which leads to easy listening.

In Chapter 4, I compared five operas on how the accent of words with two or more syllables is
reflected in the music. In Amahl, 90% of the music is set to the accent at the time of speech, which
is the most in line with the accent at the time of speech among the five works. The work with the
highest percentage of accents is Labyrinth, where changes in pitch often violate the accents at the
time of speech, while Amahl and The Consul have both note value and pitch are uniform. It is
thought that this is to avoid contradicting the accent at the time of speech by equalizing the note
value and pitch. In addition, the tempo of Amah! is set more slowly than that of The Consul so that
the accent of speech can be expressed by the singer’s nuance.

In Chapter 5, I compared the relationship between the intonation of words in phrase units and
music. Focusing on the part where the emphasis in the reading matches the emphasis in the music,
there is no significant difference except for Vanessa. Comparing how the intonation of words is
expressed, Amahl is thorough in reflecting the intonation of the phrase according to the pitch of the
tune.

From the musical point of view, Amahl has the characteristic of “repeating the same sound pattern
in the same lyrics”, and from the point of view of the word accents and phrase intonation, it has the
characteristics of “equalizing tone value and pitch to avoid contradicting the accent at the time of
speech”, and “raising the pitch to match the emphasis of the reading”. All of these characteristics
are methods for adding music that make it easy to hear words, leading to the evaluation of Amahl
that “words sound natural”. This feature is partly common to The Consul and Labyrinth, but is
particularly prominent in Amahl. I think Menotti composed Amahl with a conscious effort to make

the words more audible so that the audience would accept it as the first television opera.



