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The relationship between the Legato effect of the Damper Pedal used
by Beethoven and the flow of the music :
Through examples in his piano sonatas

Shota Uchizaki

Abstract

The purpose of this research is to investigate the relationship between the legato
effect of the damper pedal used by Beethoven in his piano sonatas and the flow of the
music to determine the flow of the music in which “the legato effect” functions.

Several studies have pointed out the role of Beethoven's damper pedal in “the legato
effect”; however, its specific usage has not yet been fully examined. Therefore, we
decided to consider the role of the damper pedal in his piano sonatas from the consistent
viewpoint of “the legato effect”.

First, the meaning of “legato” was confirmed from the instructional books written in
the late 18th and early 19th centuries. In this paper, “legato” is used to refer to playing
without gaps between successive notes and sounding smooth.

Next, for the analysis, we selected the damper pedals used in his piano sonatas for
which “the legato effects” could be confirmed. Then, at the points where “the legato
effects” could be confirmed, the flow of the music was assessed from the aspects of the
dynamics, figure, and harmony. Finally, we examined the relationship between the
influence of the pedal’s “legato effect” on the music and the flow of the music.

The findings indicated that “the legato effect” of the damper pedal functions in the

”

flow of the music and can be expressed using terms such as “calming,” “contrast,”
“activation,” and “releases tension.”

Thus “the legato effect”, such as the connecting adjacent notes and smooth sound, is
associated with the various flows of the music. It can be concluded that the effect plays

an important role in the composition of a piece.
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