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Bassoon Concerti Composed for Count Morzin

Comparative Research of Vivaldi, Fasch, Reichenauer, and Jiranek

Yu Hozaki

Abstract

Véclav Morzinu (1676-1737) in Bohemia employed several musicians as
appointed composers, including Italian composer Antonio Vivaldi (1678-1741), German
composer Johann Friedrich Fasch (1688-1758), Bohemian composer Antonin
Reichenauer (1694-1730) who was Fasch’s successor, and FrantiSek Jiranek
(1698-1778), serving as a violinist and composer in Morzinu’s court. Vivaldi dedicated
his compositions to Morzinu as Maestro di Musica in Italia. These composers wrote
bassoon concerti for Morzinu during the same period. In the preceding study, as many
of Baroque composers studied Vivaldi, it is argued that bassoon concerti written by
composers including Bohemian composers followed “Vivaldi’s solo concerto form,”
Solokonzertform Vivaldis, giving a proposition that Vivaldi’s compositional model was
necessary for Baroque music history. The purpose of the present paper is to clarify the
similarity and dissimilarity in the four composers’ pieces. The study takes the first and
third movements, which are written in ritornello form, of each composer’s works, and
analyzes the characteristics of the bassoon solo passages in 74 movements of Vivaldi,
four of Fasch, six of Reichenauer, and six of Jiranek.

The paper claims that “Vivaldi’s solo concerto form” is not definable on a
single model: although Vivaldi’s ritornelli are generally characterized by modulations in
the ritornello theme from the original key, solo passages accompanied by continuo
basso, and solo passages’ step-based motions in contour, the paper points out a variety
of other compositional elaborations in his pieces. Additionally, an analysis of the form

and solo passages in Fasch, Reichenauer, and Jiranek reveals an individual quality of



each. Thus, the ritornello form in these four composers is not based on the same identity,
but it rather suggests variability.

Fasch is inclined to put completely different materials in the beginning and
ending tutti sections, which are the ritornello theme of the pieces. To note, a key is not
generally modulated when the ritornello theme recapitulates. To consider the
significantly different compositional style taken in FWV L: cl, which is assumed the
composer’s second bassoon concerto, the paper concludes that the assumption is not
exclusive.

Reichenauer’s works also show his distinctive characteristics. Particularly, it is
important to note that the solo bassoon and violin always share or exchange the same
material with one another, which supports the individuality of Reichenauer’s
compositional approach. Also, ornamentation and change of the rhythm in the
recapitulated ritornello theme and virtuosity in the bassoon solo passages make his
pieces different from Vivaldi and Fasch.

In Vivaldi’s bassoon concerti, the bassoon is generally treated as a “solo”
instrument while tutti instruments accompany the bassoon. On the other hand, as a
violinist, Jiranek takes a different style for the relationship between solo and tutti. First
movement in his concerto in G minor exemplifies this, in which the introduction section
precedes the first ritornello theme, and tutti instruments play the theme in fugue style.
Also, each instrument in the tutti has individual gestures as a chamber ensemble, while
the solo part includes virtuosic wide leaps.

At the present time so far, there has not been much study about Morzinu’s court
orchestra. Yet, the facts that they had expert bassoonist in 1720s and the four composers
made pieces around the time period suggest the possibility that the court orchestra
became a base of the development of bassoon concerti. The historical importance of
court orchestra should be clarified in the further study, including analyses of slow
movements and researches about contemporary composers’ music activity and their

works.



